Notes by David Landman which he took during the lectures by 
Bardd J. Isaacson 

on Haiku. 
The lectures were called "the Shiki Course" and took place in the summer of 1959. 



A copy of theses notes was handed to the present compiler by the widow of Harold Isaacson, 
Mrs. Shigeko Isaacson, in the early 1980s. In those years she tried to teach some students 
haiku in the Netherlands. They themselves never produced a collection of notes like Mr. 
Landman did, so it only is reasonable that those old notes are passed on to a future generation 
through the services of www.archive.org 

Mr. Harold J. Isaacson is the author of "Peonies kana" and "Throat of the Peacock", still 
obtainable as second hand books. His way of looking at haiku is very well explained in 
"Peonies kana" and many aspects can be found in the notes of Mr. Landman. Most people 
however disagree with his way of using Japanese words in translations of traditional haiku. 
And a fortiori reject their use in haiku written in e.g. English. The last word on this topic has 
not yet been spoken! 

May someone again study the material! 

Ranranshi, 

Till-Moyland, Germany 

Summer 2009 



NOTE ! 
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The tranelatione In these noteo arc not Halku/h'nnlich. Given i 
extempore, by HJI in claeo, and meant only to convey the Benne 
and the proper arrancement of idea units iBometlmoo the latter 
was impossible thou{^h). ^ 
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W^fl, H^Ux, fo</«r»^X ci«/^ 



To Cherry-bloBBomeB j. t i. i ff. ._ 

Ye may Bimper, blush, and smile, 

and porfune the aire a while: , ^ .■ 

But (sweet things) ye must be gone; ' ' 

Fruit, ye know, is coming oni 

Then, Ah! Then, where is your grace, 

When as Cherries oome in plaoe? Herriok 
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LEARNING TO WRITE HAIKU IS TO SOLVE THE MAJOR PR0BIJ!K3 OF BUDDHISM 
What is needed: 

1. Intelligence - freshness of mind. 

2. Senses under control - aware of things as they are - accurate 

3. Disinclination to do injury to anything whatsoever. rUv^cA 

4. Purity. • , . . ' 



A winter-night, ya 
Vhat does he startle 
The dog's dream 



at? 



Pu no yo ya 
nani ni odoroku 
Inu no yume 

— Chllcubu 

Don't feel insulted if I begin this course with this haiku. A' dog 

Is very important. This course opens on the second day after summer 

and the third day after the full moon in the lunar year .... 

A writer of Haiku Is called a HAIJIN. ;„^; 

Bibl: Miyaniori--l,000 Haiku 

Henderson "The Bamboo Broom" — Pocket Book called Intro, to Haiku . 

R. Blyth - 4 Vols. Haiku. ■::'" ;i 

Peter Pauper Book on Haiku .. 

(AS PROF. WRITES ON THE BOARD, NOTICE CHALK OR THE SEAT OP HIS PANTS) 

This term will be devoted in its entirety to a simple definition of 

Haiku. 

What Haiku is not ; 

Impresslonletioi no hint of impressionism (totally realistic) 
.Suggestive: Whatever it says has to be said explicitly. Hothing 

more than what appears there. , 
Picture in verses: no such thing. . 
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Delicate: There is no nuance. The point of the Haiku Is that it 

in very unrefined. From the very bepinning its charac-or 
was the reverse of that^rough. 
Little: Nonsense, the Haiku is vast. ij|' 

Japanese: not so in the sense that it's based on types of viewpolntsj j 
attitude characteristic of Japanese habits of mind or • | 
Booial organization solely. Certainly the Japanese are .' 
more adept at this eort of thing but it is within the real 
of everyone. 



Scrape of Poetry: 
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Nonsense. First of all the Western World is very 
interested in scraps of poetry. .that 's all they 
-have. The Haiku is not "poetry" it la an exercise 
toward poetry, and it certainly is not a scrap 
it is a very complete entity, and opens out 
inexhaustibly. 
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What the Haiku 18 J _LARGB AND ROUGH . 

It la the laxgeeLt_foi3LPfiBJaitle . Large enotigh view. Rough as it car 
be. You might be deceived by its seeming amoothness. Some things 
are so rough they eeem smooth: Like the courses of the planets. 

Mo-u harete The „oiTdf '^^'^"'"'^^ having cleared 

iro kokl fuji e ' ' - ':• '-^'Mt. Fuji richly. colored 



dosha kana 



— Bura 



Pilgrims climb up" 



Pilgrims up Mt, Fuji only in Summer, when it takes on strange 
coloration. . , 



V 



yiiji gyoBha 
k\uno ni magaeru 
byakui kana ' 

— Hekigodo v^ 

Fuji mode ^»'^" ( *^ '?'' j 
hakubyo ni shi-ln 
itadakimasu 

— Chlkushiro 



The Fuji pilgrima 

into the clouds dissolve 

Their white garments 



The Fuji pilgrims 

Onto white garments crimson seals 

they graciously permit 



White garment: Purely white. Pilgrim's robe. State of mind in 
which you don't want to return to world. You wouldn't want to impart 
your knowledge or write poetry. But as you go up Fuji, at the 
various way-houses they stamp red seals on the white robe, which the 
•pilgrim graciously permits. That is Haiku, Crimson seals. You can 
Olwrite Haiku if you graciously consent to be stained with humajiity. 
'This Haiku is Intended to help you in writing Haiku. 
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Japaneoo literature, POETRY. .. .1675 — appearo In proper form. It 
taken the form of Tokar-awa Japanece poetry. Classical Japanese 
poetry. 

UTA ClaBcloal poem. 

5, 7, 5 alternating Byllables 1b the baole of Japanese procody. 
To this they add a 7,7 ouplet which ie the barest form poselble of 
poetry. 

They favored this form TAJHKA (the short song) 

It is the ohorteat poem poeaible in this versifications 5,7,5,7,7 
5 lines of 51 syllablea. It is just long enough to see the struc- 
ture. (If it is 5,7,5 the structure isn't clear. 

5,7,5,7 is clear and add 7, finally to close it off, makes the most 
parsimoniouB form in which form can be seen. 

The first poem of this form was written by a GodJ Suyano-o no 
Mikotoi He spoke the poem on building a house. 



Ya-kujno tatsu 
izumo ya-e-gaki 
tsuma-gomi ni 
ya-e-gaki tsukuru 
eono ya-e-gaki wo 



Eight clouds arise 

Province of Iztuno — The 8-fold fence 

Meant to enclose the husband and wife 

I build this 8-fold fence 

What a lovely 8-fold fence. 



BoistrouB, rough Ood. Mentions province of Japan. Geography of 
Japan ver-y vital in poetry* Province of Isrumo. (The sajne is true 
of the provinces of England to its literature). 

r 
Preserved In early Japanese History J KOJIKl — Earliest prose work 
extant. Poems in it represents the first style of poetry. See 
Chamberlain's edition. ' 
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yama ga ta ni ■ ' "' 
makcru ao-na- no 
klbi hito to 
tomo ni ahi tsumeba . 
tanushiku mo aru ka 
— Nintoku Tenno 
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In the mountain rice-fields 
(Kven) to pick the green na (wild ooler, 
With the person from Klbi 
If we are together when we pick them 
Somehow it seems quite delightful 
— Emperor Nintoku 



(Even doing something as rough as picking wild celery) ' , 
Classical iJanskrlt poetry, can make meanings, one lo suppOECd to 
understand all meanings. Similar to the Japanese. It also means: 

Being daunted by my wife 

Who says I'm not allowed to meet you 

If only I were married to the lady from Klbi 

I think I wOTild be better off. 

(Some meaning here for the study of ambiguities in English Poetry) 

This was followed by MANYOSlflJ styles •' ' . 

MAHTO = •myriad/10,000 leaves (generations, lives) 
SHU = Collection 

First collection of Japanese Poetry made in 750 A. D. 

0-mlya no , The Palace itself 



uchi made Klbu 
a-biki suto 
ago totonouru 
ama ga Yubi-goe 

— Okimaro 



Even in its inner apartments can be heard 

All pull together ", J .,-■ 

As they pull in line 

The fisherman to the fishers, instructions 



(Even in the palace one can hear the fisher's pulling their lines) ''-i 
Three gunass 5 basic qualities in their extension. Note the 3 zeros 
on thej#10 this means 10,000 which =b totality =8 everything that caj 
happen or will happen. Zero rising to a new sphere. Absolutely what 
the natxire of poetry is. contains EYERYTHISa whiph can happeq . 
The poem above was written in response to a given assignment. The 
gunas are the three parts of human destiny. Time of Gods{ ancient - s 
history;* "these fleeting days" 

utsu semi - fleeting days, cricket shell — elassio Buddhist i 
expression for present day. • ; 

Custom is to follow a long poem with ,a coda — refrain poem — 
Tanka. "Where the clouds like rich flags are spread out over the ; 
ocean the setting sun lights them. Tonight there shall be a f\ill 
moon which lights them with clarity". 



k^.^ I"- ,-■ ,: ■■■ :. ^.. ... ... . ... «-.^-.. 
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V.'ataBurai no 
toyohatn-f^umo nl 
cri hi asahi 
koyol no teuki-yo 
kiyoku teri kori 



Shio sawl nl 
Iraco no ehima-e 
kogu Pvime Imi 
imo roruranu ka 
arakl shlma-ml wo 

— Hltomaro (Deified 



meaning plven above; thlB poem follows 
In ita oeJ.m the nextt 



xf 



And the roughneeo of the eiirge 
And Irago with its frieze of iBlands 
Perhaps my loved one ie riding 
In a boat — How rough that 
Island water 1b. . 

ae Qod of Poetry) 



There are many poems written between people, back and forth. 

KOKIIISHU period 905 Next collection of poetry. Two centuries. 

K0iaN-=3 Old and Hew. .' 

This was the flrct of the imperial oolleotions. Emperor requested 

a poet to make the collection. 

Old and New are identical, siraiataneous. Poetry must reach a range 

which has no temporal limltatione. 

This book ie marked by a totally new otyle. See Bonneau French trana . 

The preface says Frogs compose poetry ) ' j.,.^ . , 

Birds compose poetry ) ^^^ thing 1b happening. 

This ±B the point from which everything can prooedo: MANTO 

"This very present time" "Huge expanse of apace" 

Riddle in time. Landscape falls away, opens into great distances. 

View is almost geographical. (View of mistts on Mts.) 

SPRIIiTG MIST 

The way that it rieee 

they don't care to look at 

the haotening wild geese . 

they must be accustomed to living 

In a village where there are 

no cherry trees. * 

(Vild geese return; fly past but don't know anything about cherry 

blossoms. Due after Spring Mist: Also means: They sing with their 

noses which is meant to be funny, but also means a village without 

cherry trees. 

Next a Third Phase: SHIN KOKINSHU which means the New Deeper "Old 

and New". This was compiled by Sadie. 

Deliberate Plan to show a new phase. If we emphasize the present 

moment of the two alternatives they both will come out. If you 

concentrate in its true character on the new, one surely grasps the 






"old" in the now. (Deep shiver) , ■ . ' 

Ab one extends ones gaze , / 

Flowering trees i 

Or Aut\imn leaves aren't there 

Nothing brilliant. 

A little reed hut by the bay 

Deep in Autumn at twilight 

Thio GxpresBod the new style. Don't talk about brilliance of leaves. 
Duck at end of Autumn. Point is to show this Just aa equal. Dusk 
and brilliance are equal: Old and Nev7 arc equal. ■ 

MEIJI Texmo Emperor died in 1910 ' ' 

Emperor's considered essential; most important toward keeping state,, 
Persistence of this form Is very much a state matter. 
(See poem on sheet) Human beings who are Just like crickets. 
But they have a feeling of their genxiineness. How could it possible 
endure for centuries? It must be because of the subtle harmony of 
poetry: Classical quality,. .Confucian. 
X Person and his words must be the same : honesty and sincerity: 



T CI 
Man Words 



Harmony 
Honesty 



Sincerity 



Subtle harmony of DTA . . Japanese poem. 
Underlying classical basis of "sung" poetry. 
In Japan. 



This has not disappeaxs'' 



If there is a plighting ■ 

Even to a humble house 

Rudely thatched with wild leaves (...last on page) 

The dragon princess herself 

Will come repeatedly. 

Tanka is "pure poetry"; xmteaohable without the language. 

But the Haiku is not... it is something else entirely, 

KOKINSHU — was learned by heart. All the allusions were thoroughly 

understood. 

14th 0. 100 poems by 100 poets. 

ISSIIU drawn from all the collections. Meant to show all 

the aspects of Japanese poetry. Superoeeded learning 
of KOEINSHD by heart. Presently is a parlor game. 

Member of Japanese commonwealth. Some way had to bo found to have 

all the people memorize the poetry. They used "skilirul means" as 

the Buddhists say. They invented Poem Cards. 
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UTA K/JiUTA (Karuta ic like our word "card"= coniea from the 
Portupe^o vord). Group of llaiku on the subject. The eame it, alvaye 
played on Nov; Tcar'o day. Haiku are probing the ultimate nature of 
UPA 



Karuta-kal 
aoki tatml no 
nici kana 



Oard Party 

The green stravf mats 

Their very faint perfume 



— Hashlnjo 

New straw mate for Kevr Years. Players are close to floor. As: they 
lean forward to play the game ... they emell the mat (poetry) 
HOI - faint perfume — investigation of poetry, 

lUOTO—KO KIS 
How that we are playing with these cards... The substance of poetry? 
BoraethinG which cannot be expressed; has no desoribable nature, 
which is' the point. 

CARDS HAVE i a poem on them. The first perseon who can recite the 
second half by heart wine the card. 

(end of first lecture) 



Lecture 1/2 

Koot Dourid book! 
Uearn on Haiku, 
J'ilky '.-.'ay". 



ItMiOJ Afll) H-MKAI i Aloo oeo the cooayQ of Lafeadio 
See his CBoay. Inneot studies in "Romance of The 



In order to write Haiku you must feel that you are doln^ uomet .ing 
Bupcrfluouo. Idleness. Tou will have a much better clianco. That 
io the "crest gem" of your oif^iif ioanoe . 

The Ilallru requlrot; that you have a /'ood master; but you don't. It la 
almont impossible to find a f;ood master nowadays. You nuFt forget 
all questions that I (HJI) know you are aekinc, "Where did he got all 
thin information; how did he get this way?" 

Some of you (looking at me) are Interested in the problems at the 
roots of poetry .. for that you must study the Tanka. It exhibits 
a careful decision about what makes poetry work. It is very 
coneciouBly aolved. Gleams and flashes. ^ 

The only thing 1 can think of which is something like tlie Japanese 
love of poetry is the Poreiane in Moslem tinea-. Look into the 
Persians. 

In the nation there was a contlnu;il study of their poetry: they 

made groupings. > ' 

liOKKA-SEN I ^ sen IB a perfect 8ageB<«Rlohl in Sanscrit 

(. '^HSIEH In Chinese. 
There are six of these: 6 masters of poetry: 5 men r»nd 1 woman. 
They represent the sum of perfection in Japajtiese poetry . 



36 Mastcrti of Poetry, later. 
3AN-JU....ROKKA-!3EN Lived from ? to 1150. 

___ , ' I »>»«■■ . »»»»»- .- »««■«»«»- 
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Tanka is important during Tokagawa (1600-1860) times. No decline 

up to the end of classical Japanese life. Afterwards. 

Europeanizatlon of Japan and the Tanka collapses. 

Contemporary Tanka: Ito Sachlo - Vritern choose a naTc when they 

are ready to write. 

Also Shikl is an important modem Hljen who worked with the Tanka. 
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r.ou::cp.': of iuiku ' ' ■ ,;• ,.■■ " 

Ho\7 the Ilailiu enorged out of the Tanka: 

By means of the HEN-GA. (luto poeme) form. 

Japaneue poetry ie not limited in form, at all, it la exceedlncly 

broad in the number of forms. 

Rcn-Ga, in far more difficult than tha Haiku: one of three forma 

more difficult than the Hailru. _: 

EEH-GA 1 

Somebody writes a poom of three lines — 5,7,5 

Somebody else, there at the eame time, writes a poem of 7,7 

and Bets it below. 

Hext person writes a 5,7,5 
Next a 7,7 ':■ • ' , 

etc. 

These forms linked poems which alternate regularly. 

This was a very popular form from 1600-1860-Tokagawa times. 

Each part wao called a KU- which lo a phrase, or a sentence: the 

Qhorteat possible duration of syllables for making a thought -group. 

The three line poem is called a lonp KU = CHO-KU (gesimdhelt) 

The two line poem is called a short VJ3= TANK-KU lyou're welcome) 

A tanka is a complex of several KU. 

and becomes a KA (poem) » It indicated that in these proportions you 

are not v/riting poetry. TAK-KU does not complete a CHO-KU. They are 

separate entities; the relationship between the two is of intense 

complexity. But, the poem that follows is a different poem. 

Form made its appearance in 1200; Emperor 00-TOBA Master of Tanka; 

Waka. Requires experience in Waka form for experienced masters. Can 

be written by one person or up to ten — sometimes beyond. 

The standard dimenaioas of a Ren-Gal In tokagawa tlrtes it was 100 KD5 

people reversed order throu^out the prooese so that one person wrote 

long Ku one time, and next time around a short KU, etc. 

Another popular size was 1,000. They count ae ten units of the 

basic size. Put into 10 books which were bound. 

Another popular sizej 10,000. This sort of Ken-Ga took four to five 

days of solid writing to complete. 

Most aasters of the Tokagawa wrote Ren-Ga. The Haiku is a form which 

exists in a Ren-Ga. . .There were 36 masters of it. 56 KU. 

Note that half of the Ren-Ga is precise, complete dimension of the 

Haiku. 



Ron-Oai Tho Neetinr . They choose a memorable plaoo: Temple, 
famous woods, etc. Arrangements are made for a given day. 
Suite of rooms hired. In the ce^ntral part of tho room there is a 
special alcove prepared for a portrait of a divinity. Any one of 
three. Divinity who conquered Japan; God of Poetry; God of 
Caligraphy. Most often they put up the God of Callgraphy. They 
Bit! like this; 



Haijen 


God 


1-0 


- Master of C. 


2-0 


■• - Seo. 


3-0 


0-7 


4-0 


0-8 


5-0 


0-9 


6-0 


0-10 



First the Secretary enters j folds paper in a traditional fashion. ', 

Everyone else comes in and site. The secretary moves desk before 

the God's pict\ire and gives the signal to begin. The most 

distinguished poet has the first seatt speaks a Haiku (called I 

Hokku). The secretary repeats it and writes it in this fashion: | 

First he repeats the top line of 5 and writes it down — then the ,| 

composer repeats his poem — then the secretary recites it again and .j 

writes lines 2 and three. (This suggests the division of the first .| 

line from the other tvfo). Then when poem is all inscribed tho 

Becret§,ry reads it once more to make sure he has made no error. 

As soon as the First Poem is said tha Master of Ceremonies choses a 

word at random and gives a title to tho whole Een-Oa. He takes one . 

word from the Haiku and adds another from his own mind, thus makes ; 

it impossible to prepare for a Een-fla, even for the opening poet. = 

Has to be spontaneous. The rest of the verses must be somehow on ; ! 

this 6ub;Jeot. /; 

The second poet must immediately say a 7,7. 

If he is not in time the secretary repeats the poem onoe more. This 

is a sign to h\irry up, and the turn moves to the next person. (Of 

course, among mastere this never happens.) Everybody^ is ready. 

Actually, have to compose poetry within 10 seconds or so. At the enc 

the secretary writes the date and the names of the masters and the ^ 

BOroll is given to the temple. ~ | 

I' 
Speed is very essential. It is basic to Japanese literature and to | 

poetry in partioiilar. It pertains leas to Haiku, f 
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Principle t Old Idea. Tradition about writing of Itohbarata. 
Sanscrit epic. Compooer wanted eomc one to copy it down (lonfi 
cuplets). Divinity undertook to write it down on the condition 
that the composer wouldn't stop for a minute. Tradition is that he 
wrote this hu;;e poem non-stop. Trick was to compose a veiy difficult 
Duplet, one which would make the god ponder. He knew how long It 
would take the god to figure the meaning out and thus ooul-d Bleep. 

EXAMPLE OP REN-GA ' ' ' ' ; 



Model Ren-Ga. 100 poem. Tear 1488. let month 22nd day. 



1421 



Beginning of Spring — three masters t the Moat PamouB was Sogi ^cq2 

',ff , ■ ■, 1447 to 1527 Shohaku 

'*^*' * 1448 to 1532 Sooho 

This was the Golden Age of the olasaical Ben-Ga. 

Painter Seshu was alive and active at this time. 
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They met at an old Palace In Minaaej Tomb of the Emperor Go-Tobu ^ 

...Solemn funerary Hon-ca for a departed Emperor. This was 

frequently done on memorial occasions. 

Ooenlnf; page has Title and 8 KU ' '■■■ 

First page has 14 KU _ -,... 

Second page opening to two parts has 14 and 14 KU ■ . "" 
Third page has 14 and 14 KU 

Last page has 14 and 8 EU ' . ' . . ;> 

Sofl being the great master, opened: 

While snow is on the ground , , ' 
The base of the mountain Is in mist 
Dusk . , 

The first poem has to be a Haiku: In Ken-Qa ciroumetances it ie 

called a Hokku. Meaning" the "inceptive" KU. 

Haiku is a Hokku... it has to observe all the conventions of the 

opening KU of a Ren-Ga. 

Some conventional 1. Must indicate the season of the year.— New Tear, 

Sogi has made use, here, of a famous Tanka of the Emperor. 

When I oast my eyes over it 
The base of the Mountain is misty 
The Kinase river 
. At dusk one somehow feels it is 
Still Autumn, 

(In Japan, mist on the movintains « Sprin,;.) ' ; 

Both poems refer back to the KOKIHSHU and Saido's poem. Both ideas ^ 

are used in a totally new way, 

Tuki nagara = winter 

Yana mote etc. sa spring 

Tube kana = allusion to Tanka which means Autumn. 

They fall together perfectly} express New Year. All seasons coming 

together at a certain point. Tribute to the Emperor. Refers to the 

place and the point of the year. 

1,2,3, and 100th poems are very Important in the Ren-Ga. 

The second is called Waki-Ku = "assistant" KU; this has to have a 

relation to the first KU. The first KU is the Guest . The second ie 

the Host. Person who composes the Hokku is a guest the second poem 

is composed by the host (sometimes a monk of the Temple). Therefore 

the quality of the first KU is that of a guest j relaxed, having no 

tasks to do, whose comforts are being seen after; can be leisurely, | 

dependent on the hospitality of his circumstances. | 
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Second KU aays i 

The flowing water poea far along 

To a village with the luster of plxun flowers. 

See that there is no Joining; except that of subtle relationships. 

1. eanie season — plvun tree flowers indicate that 

2. The first poem talks about moimtalns, this second about Water 
thus forming mountains and water which is a classical unit 
indicrdting^' landscape". 

3. Alludes specifically to another poem, if the first does bo. 

Minaee river iB there 

But the flowing water Isn't there at present 
Finally it makes me think that 
. This "ME" will stop too. 

This Is poem to which both refer. It is in the EOKXNSHO. .first 

alludes to the SHIN KOKINSHU . 

4. Tone of both is fitting to a funerary observance. , 

Third ?oem » Has to institute a change of temper! Very perfect. 

Nature of change dictates the cause of the Ken-Ga, 

g; In the breeze from the river 

* ' A thick cliamp of willow trees 

Seems to reveal the Spring. 

Leaves of the trees seem to reveal the Bubotanoe of the Spring. 
This poem relieves the solemn tone. It is full of motion. 



Fourth Poem I 



This is an ordinary KU which continues in style until 

"j- the 100th. 

The sound of someone poling a boat also 

In the direction where there is the first pallor of dawn 

Hint of dawn, Soxmd of someone out of sight. 



Some further conventions of Ren-»&a ; 

2. If season Spring or Autumn is mentioned it has to be continued for 
at least 5 more KU, but no more than 5. 

3. If water is mentioned, it has to be mentioned in 2 or 3. t)ut no 
more. (One mention is permitted.) If it is repeated the nature 
of the water has to change: Water in use and Water as a substance o 
It has to vary this way if there is use of water in 3 KO. 

In our example 2nd poem USE; 3rd poem FORM; 4th USE. 



Fifth Poenn The raoon ctlll 

Although fog hap begun to cross over 

The night remains 

Convention of the moon: 

4. The moon has to be mentioned times on a 100 KU Hen-Ga. 
Has to be mentioned on the fronts pf pages. 

Can be in the 3i4, or 5th place, but never la the firot or 
second. 

Sixth Poem : 

A plain that the froet is beginning to set on 
Autumn is nearly over. 

Note: the moon when mentioned by itself means the Autumn moon. 

This is true in Haiku too. If it is any other season you have to 

indicate it. If you mention Autumn it obliges 3 to 5 more mentions. 

Seventh Poem ; 

Binfring insects 

Although it doesn't participate in their feelings 

The grass is withering. 

Grass withers without feeling. — Third Autumn mention. 

Another convention: ' * . . 

5. If grasses and plants are mentioned there has to be a wait of 
five KU before they can be mentioned again. 

But, if you say "tree" then "grass" can be usyed in an interval 
of three EU. 

Eighth Poem : When I look at the fences 
, They clarify the road 

(this comes appropriately at the turn of the page) 

Nezt page contains 14 KU. first two should carry over the Quality 
of the initial eight. 

# 

Ninth Poem ; A village deep in the Mountains 
Just after a tempest. 

This is a grand beginning for a new page. KU about people's 

thoughts and feelings, can appear now from this page onward. 

Tenth Poem ; 

An abode not yet familiar 

Even the calm "forlorn" feeling 

Has a sense of the painful. 

Instead of the dull, chill coolness of forlomess which is typical 

in moving into a new house there is a feeling of heated distress. 

Next poem is on love, ©ecupies four places mixed with cherry trees 

and moon. Love KU can be 5 in a row; but that is most unusual. 
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Two in a row iB the rnor.t usual number, More than two Ic considered 
effusive. Actually, the tiuhjeot oan't exist in a Ilaiku 

See the qtiality in a Ren-Ga of a landscape being unrolled. Conoider 
the perfect realiem in vhich he inveotigatee the root problems. What 
happens ae a landscape unrolls, and what is involved in the term 
poet, "maker". 

Maker lTght~iB cast on this; useful and eucgestive light cast on it 
by what's made here in this Ren/;a. 



BesslonB on Ken-Gra. At 



-" TOKAQAWA 

later form: IIAEKU-ZUKI. .this is for^-^M^ 

the bocinning*'of" this form a short KO 7|7 ' 

Everybody writes a 5, 7, 5.. as tbouph they_ w^^^ seoon d^man^i n a Ren- Sa 

(they write many such) 

People write what is aotvially proto-Halku. Thus, people begin to 

write Hokku. 

Masters: TEISffiCTSU 

TEITOKU — these men are vaguely moving toward the Haiku 
in their experiments. 

About the year 1680 the Haiku was exactly formed. Called THE REAL 

STYLE. Master composed one which showed what they should be like.. 

BASHO formed the true style. This Haiku formed the model. Basho 

was bom in 1644 died in 1694. 

Basho, foung. Samurai in service of Lord. Very honorable thing, in 

1666 Lord died. Basho was 22. Traditionally the retainers ideally 

destroy themselves "dispatch themselves" slnoe they were dedicated 

to the ends of the Lord. Actually, they chose an equivalent pathi 

shave head, study, consider themselvea as 'dead men'. It is the beet 

thing to do; ideal conduct. They dedicate themselves to society for 

as long as possible. Basho 'a problem was how he could best serve th® 

world in a new gixise. He studied poetry... had great Bucceaa. Many 

disciples. Also what are called the 10 GIAHT DISCIPLES. 

Many masters entered their calling in the very same way as Basho. 

Baho's poem was the final style. Every Haiku since then has tried 

to be this Haiku : 




- Furu ike ya 

Kawazu tobi-komu 
Miizru no oto 



An old pond, 
A frog Jumps in 
The water's sound 



"The flawless Haiku" Haijen were intoxicated by its perfection. 



Thoy paraded through tho etreots of EDO beating drums and rocoiting 
thlD r.allru. This poem broke through and formed und opened a 
prodifioua phase of Japanese thou;^ht . •« 

Ten Haiku on Fireflies: 

1. I'roto Haiku: Mount Takano 

Even the fireflies in its ravines 
Are Sages. 

To the left is a mountain where Sages live. Another meaning for the 
Japanese expression of Sage ia to have Fireflies in your behind > 
Meaning of this for Haijen is "Don't be a sage, fireflies are sages 
enough." 

In the pure style the double meaning is never done. The simultaneous 

word belongs to "Poetry". This mannerism is not correct for bringing, 

about a Haiku. 

Try to make your Haiku exactly like a firefly. The essenoo of fire- 
flyness. . .nothing else. 

2. Jo'so is one of Basho 'e disciples. 



^ ^m 
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3. Genko..l750*? 



It runs - pell-mell 

Right into the thick of tho fireflies 

The brook in the gorge. 



Having bfeen blown down 

For a little while it flows along on the water 

The firefly. 



(Note marvelous archetypical, Jungian, symbolic, etc. sense of thiB 
Haiku. .note how it is gotten, not by forcing or attempt at such 
^ thing, but by adhering to strict reality of what happens to firefly) 

iiThis is the secret of HJI's insistence an "xmpretentiousness" in 
;^ poetry. The only way to get it with GenuincmesB . 
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4. Thn rldst of the market-place 

(Tolng through all oorts of effort (nurmlnf; a otand) 
flltint: fire fly. 

MODERN IIAIKU ' ' 

5. Shlki, founder of the modem Haiku: 



■fe' 



Hidden under the leaves 
fireflies are fliting 
rain in the bamboo.' 



on the porch of a Japamese houoe on the garden aide there is 
a little wash stand so that you can wash your hands if you've 
been out in the garden picking things before entering the house. 
It is raining, the fireflies don't want to come too close to the 
house, but don't want to be out in the rain, eo they hover in 
this half-way place, under the stand, 

6. Wind and rain 

On the stand for the iiand-towel 
fireflies. 

7. The firefly that fell , 
It relights its light 

and raises up again. -;> ■ . . 



8, Jo equals a female poet 



So very palely 

In the moonlight » 

Fly the fireflies 



Very subtle Haiku; 
firefly. 



showing the various shades of paleness of the 



9, There being children chasing fireflies i 
Human habitation must be 

Somewhere near 
r 

10. Sparks iseua ... 
from the olvimp of grass 

The firefly cage. 

In writing English Haiku don't pay too much attention to syllabloa. 
In English syllablea don't have the aame quality.. you'd have to make 
fractions etc. ,,' ' 
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Trying to define Haiku. :' ' 

The, Japanese give a formal definitioni 

"A Haiku is a form in 17 syllables (5,7,5) which has a DAI and 
which has HAIKU PARTICLES 

(Ta and Kana are Haiku particles) * 

Today we will discuss the syllables. . .the other factors later. 

It is the 



KUt phrase, shortest possible that makes a statement, 
briefest form in literature. 

There is no resemblance between a Haiku and Chinese poetry 
Chinese and Japanese are totally unrelated. 



The 



Sami dare ya 
aru yo hleokani 
matsu notsuki 



The late spring rains , 

one night, stealthily the ;| 

moon in the pine trees. * 

(Sense of night-time without spending too much time on it — 

very grand) ; * 

Translated into a Chinese poem: Q\iatrain: 7 characters in each line, 

Qualitative =8 Number of sti'esses - 
Qtiantitative equals syllable Inegth. # of feet. 

How to make equivalent of syllables in English. Ko answer has come 

out yet. In Bnglish the eyllebles all don't have the same quality. 

SAMPLE OF AN ENQLISH HAIKU 



The trees .appear 4 
A tTorbu^ent oeeSa 6 
Rain in Summer 4 



(tress is two syllables long =5) 
("o" is two syllables long) 
(Rain a> two syllables) 



Suggestion about lengths. Control the number of idea unite. 
Important to the length of syllables. 

Only use 5,6,7 idea unite. Such words as carry a real oontept. 
old, pond, frog, Jumps, in, water, sound - 7 Idea unite. 
Beginners should use 5 or 6. Never less than 4 or more than 7. 

The shortest poem in Chinese poetry: 2 line ouplet. Each line has 

5 characters. Each character is an idea unit. Therefore, shortest 

poem in Chinese has 10 Idea unite. 

Xftien writing Haiku don't experiment with rhyme: tends to fix the 

lines... no interplay. 

Haiku needs lots of room. Use multiple syllable words. Should have 

a spacious, easy, idle feeling. > ■ ' 
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Three termo In Japanese for lialkui 

Hokku; Haiku; Haikal. 

They are interchangeable. The book haiku and haikal tries to 

eetablish a diotlnctlon between themj Actually, they have no 

difference. In ordinary usage they are the eame things. 

HOKKU I Inceptive Ku from which everything starts out. 

HAIK0S T^ ^ i^ 

Hal = Playful, amusing, also to "ramble" Pereon puts everything 

aoldc, raables, walks as he feels inclined. Oriental ideal - 

Person bo doing is called a SANNTASIN—Buddhist Monk "V/andering 

about like a cloud" 

The Hokku is written by the chief guest J one who is rambling, 

not the host who has to take care of details of hospitality. 

IF ONE CAK TrRASP WHAT IS MEANT BY HAI ONE CAM KMOVf HOW TO WRITfi HAIKO 4( 

ro = phrase, shortest possible statement. j 

Haiku is -J" (first) of a poemj not a poem. ::j 

Buddhist KU =s Sphere, self-suataining. Contemplate and be immersed \ 

in a total universal fact. Point where one can stand and see the f 

universal facts. '/" ' ■ ' 



HAI T ^ ^ 



Person 
Not 



Therefore, HAI means a statement not about 
a person. 



HAI KAI 



-r^ ^ i "-' ^ 



a 



Q 



I 

a 

\i: h 
B 



■as Words -N,^ 



=s Together ) 



»s Harmonious 



"Any statement about time 

"is not a statement about time" 

"Any Statement about divinities 

"Is not a statement about divinities" 

» etc. 

In a list of 108 such things, this is the way the Buddha described 
all the spheres. Such philosophy has force in ultimate theory of 
the Haiku. 






Therefore, Hal Kal means Pleasing, amusing, & harmonious. S 

Early HaiKai was used for comic poems. 

Basic implication of Haiku is something which 'is amusing. Haiku 
, shoTild have the fascination of something funny, Shotild interest you 

iin much the same way that something funny interests you. 
HAIKAI, secondary meaning is inexhaUBtable . 
This goes back to an ancient wine Jug from which wine kept coming 
out. Sjich a Jug actually existed, inside of which there were 
reservoirs and an opening by which it could be replenished while it 
was poxirlng. 

Meaning of Haiku ■» " Absolutely inexhaustable ". 

HAI KAI, fullest meaning. / ^ . 
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In Japanese alphabet , . 






I ^ a outset of anything "H" the outbreath. Rough breath 

(^ ) a First tendency toward particular. The outbreath comes to 
emerge in particulars. Characteristics which can stand. 
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>= "k" represents inaeetinjctable power of blocBom. That thing 
which maken every thine blofiaom, emerge. 

!; = aloo the particularization of the above concept. .; ,' 
note form like two hooka; also llko tvfo birds. ■ ; 

Both "IIA" and "KA" are brought into definition where they maintain 

thcmselvee. 

See Tantra; the Raja Tantra (Important Indian Tantra) 

Ka-bija (seed) is the one-syllable form of Kali 

Ha-bija is the one-syllable form of Shiva ; 

Haiku ie Kahadi form. Same word, has the Ka and the Ha in it 

And Bymbolizes the marriage of Shiva and Shakti. Very polite they 

put Shakti first; in the word Haiku, Shiva is said first, makes no 

difference. 
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Tokagawa Haiku Poet 
Bacho 1644 - 1694 
BuBon 1716 - 1785 
Isea 1761 - 1829 



Style of Haiku (laeta for 60 yra usually) 

1680 - 1740 . 

1740 - 1800 ;•■", ..'V:'*' •' •. 

1800 - 1860 ■' ;■ 



1860 Haiku disappeared for a v;hlle; redeemed a few decades later. 




BASHO 

Name means banana plant 



Klgin was hie master 

Tosel was hie Haiku name when he was a student and wrote in the 

Kigin style. ,1 ,. , . 

He entered the life of a Sannyasin. . .fixed little houses for himself 

along the road, and thatched them with banana leaves, also planted 

banana trees for beauty. It is also the name of a famous Buddhist 

monk he wished to honor and emulate. .: ' . 
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= Plant 



rC3- = Gvma = monad = ®^0 
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= very fast, intense 



Therefore, meaning is moment when basic forces are very active and 

intense. 

Basho is called OKINA which means ancient man, very old man. 

Reverent name: someone has reached perfect solution of what he 

is doing: Japanese call Shakespeare and Tolstoy by this name; ' 

the only two Europeans to be eo called. 

Sheet of Haiku ; . . . 

11. Vfritten by Basho' s teacher. 

With one man servant (very small, smallest amount of 



servants, very humble) 

easur e ( smilingly . . . bai 
of Hai) 

To stroll flower viewing. (flower always means cherry treei 



With a great deal of pleasure (smilingly. . .basic meaning 

of Hai) 



12. 



( 



first icy showers (november) 
Even the monkeys seem to wish \^-r~ 
that they had) little straw overcoats 



!->•». -Ku^ 



This is considered one of the most supreme of the Haiku. 

13. On a leafless bough 
A crow is settled 
Ihisk in late Autumn 

Observe the haunting sparseness in this one: sense of dusk at end 
of year; immense difference between this and the "icy rain" one. 
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1J\. Kmonr tho mominr rlorieo 

!'c, A rlco {TuzKlinf: 
Fellow 

V^ritten when Baubo porfootod hln utyle. Contraot with old pocTa« 

Amonc the momlnfi gloriee 

For the first tirae, I Eiee nov 

V.'hat it IB, ray life. . ' 

Baaho died at ace 50j thlc In oonnldered by the JapanoBo a normia 
couTEo of life. Anythlne elao la conBidered an extra f;lft. 
At the point of death it la cuctowary to write a poem. Thip, final 
i.-ord is called JISEI (farewell to the world) 

15. Basho's death poem; considered very important. 

O Growing aick while traveling 
Ky drearan kept wandering 
Over withered moorG« 

In last two days while lingering in hlo illneas (middle of Nov.) 

he had drcaras of what he had been walking over. Flickerlne out of 

vaguely unoorafortable dreams when ill. 

This io an \iltimata Ilaikut oxpreoses Basho's final thought, 

Thoucht about himcelf and Haiku 



BUSOU: .«One of the greatest paintere of the IBth Centxiry. Ho i8 
equally uniquely Important in the realm of paifttlng and poetry. 
Came to Edo, capital, where he atudlod. He was a celebrated eoholar 
of Clasoical Chinese literature. 

Hio Btyle iB different from Baaho'e — Basho's Is disturbingly roufih, 
Buson'o is delishtful (no discrepancy) They show two different 
ephores. ( 

BuGOn racraiQ Turnip Tillage, that is to cay a rustic, remote villago. 
Name alco means "an Infinite Conglomeration of nothing", if first 
sign io dropped. / '" 
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SHIKI-HAIKa - 2U 

16. Tho pond and the rlvar 
hare become one 
Spring rain 

17. King Tama (En-o ya . , . king of Hell ) < • 
His mouth 

Seems to be spitting out a peoney. 

temple dedicated to Hell. It la customary to plant peoiys there. 

18. The Autumn wind 

In a vine shop singing Chinese poetry 
a fisherman and a woodcutter 

19. Wheat's Autumn (early summer) 1 
What are they being startled by ' 
the barnyard fowl on the roof. « 

f 

country farmhouse: house disappears Into wheat. Chlnltans on roof, raise a i\- 
people can't see out of the windows. . . x what are the ohlokena excited about 

20. BUSOS"S JISEI ' 
i with white plum blossoms « , 

the night will end 

as it comes out. ,, 

the plums open during the night. When dawn comes, it will bo the flowering 
plum tree. Contains an Jaiuslon to being reborn. Emptiness of this Haiku: 
11 that ho was putting down was PLUM BLOSSOMS. Wanted to oomraunicato one tW. 
Something very valid (see Amlda) Put all his thought in form of white plum 
blossoms. Rest of the haiku is filled up with ohaf , space. 



charaoter for a 



Painting s of the Ht Hal Jen - made to look like ncuntainsi 
i haijen la a mountain, i There are some female Jaljen. 

21. by Clgotsu, student of Basho 

One with and one without 
Two of them in a yase 
Poppy flowers. 

One plant has petalsj the other noti poppys lose petals very easllyi noise 
make them drop off. As It happened, one has, the other has none) 

(dl-25) 

22. written after the death of her husband 

letting up and trying lying down 
the mosquito nettings 
wldeness 

she beoame a Nun. 

23. oonsldered by some the greatest female haijon 

Cherry blossoms 

that the people of the world know nothing about 

he has, the deep mountain woodcutter. 
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SHIKI-26 



Haljen gather together and conpoae Haiku 
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SHIKI-HAIKU-Z5 

Z'i, pupil of Baahoi 

If I die of this love 
cry at ny tomb 

oookoo . . . 4* tM. v«ar- next year when it alngs, Im 

cookoo sing, for a short tiw. heare It thl. year, next ye 

nay be de&d< > 

25. notothe bold dashing oharacter. 
Dwelling alone 
a lion eating, a brailer 

ra^u. fon/^ ^aSiS^ "^iSrLad eating an elephant-s hoof. 

26 - ISSA - ^^--rtrr:r3re1;t^rat:grt"or excessive. 

Tea - means "nonsense" In Japanese slang 
Xssa.s Haiku are parked by eccentric indifferent «am.er. brusque. crude„ '^r 

Jocose. _, ■ . ,' ; ■ 

In the forlomenads , . 

eating supper 
the autumn wind. 

(dl-26) ^ J 

Note dellghtfu l_coolness and detaohed manner. 

J7. WLth the sanAsen plectrum 

she varded off 

the snowball 
Haiku is only about what they say. 

28. The ausplolousness 
Is to be bitten by 
this year's mosquito too 

29. Drenched in age f , , " 
Even at the length of the day 

tears kana 

"chlng, Chang, chung" to indicate Chinese. 
From the bucket 
to the bucket I Biove 

on birth a SSfn'child is washed in a ^cket. On death washed in bucket. 

The Japanese observe the death days of -f '"^^^ ^•f.-./^tre'Sew T^^r^^ 
death.'^Blrth day is unl^pomnt ve^^ 

brrthda^.^'BTlng-veS Slti. ther-s^^ that eve^body becomes a Buddha. .. 
his death day. 



. these are by 20th century Raljen on the death d&t 
Basho, Buson, Issa. 

Basho died on the 12th day oi't'hf loth month by the old moon calendar. T» 



Now haiku nos. 31 to Wi 
■of these three masters! 



31. Va.th great solemnity 

be brought into being the way of the Haiku 

The old man's anniversary ("old man" is a term of extreme respect) 

Kl K Death Day. In Japanese one syllable. 

32. Basho's KI 

Crouch down eo as to be huddled together 
under his portrait 

Kyoshu is the greatest living Baljen. 

33. Icy rain day (that is what Basho' s KI is called. In honor of his 
the sole writer who remains icy rain Haiku) 

in the heart. 

ON BOSON 

3'*. Buddhist monk and apprentice 

read Sutras in Japjnese 

for the Buddha Buson 

f 
35- Buson' 8 day 

on opening the paper wall 

the ocean of Tosa 
(Xosa - province lAiere Bussn cane from) 

36. The old man's day 
Icy rain 

On Buson* 8 day it snowed 
vary eleven gets two masters into It. Buson' s Haiku are often referred to as 
having the brilliance of snow, hence the allusion. 

OH ISSA 

37. iBsa's day 

. Each and every person's 
trltinphant enpression 

38. Issa's day 

even the poorly written KO 
seems Interesting 

39. Issa's day 

Balku meeting being ended 
to go into tjo dressing room 
(the writer was a famous Kabuki actor) 

itO. Dshio, a lady, contemporary of Chlgetsu. 

The gravestone 
feeling its slight warmth 

the Autumn wind ,'| 

Sun has been on the gravestone j retains warmth of Augumn day.., ? 

Caii you see now that the Balku Is veiy large, quite illimitable, vlthln itself. 
How to atudyi read through a page of Itetk Haiku very fasti pick one that Inter- 
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SHIKI-27 
eots you, one k that catches you, etrlkes your fancy. Nemorlzo It (shouldn't 
take Bore than a alnute.) Then spend the rest of the day repeating It while 
you go about your business. Think about It at night before you sleep, and first 
thing In the morning. Second day you will begin to see something of the materia 
in it. (HJI does not say that this is the way to do everything). 

Jca-29) 
LECTORS fi . _» 

in Lnfcadio Hearn - notice that dragonfly K haiku are different from firefly 
haiku. Because fireflies are different from dragonflies. Fireflies need apaoe. 
night. 

Important I playfulness Firefly 

disappears behind 

an invisible pine tree 
easy and unpretentious, lively tone of mind. 

Essence ef Haiku is this playfulness . Western arii scholars have never been able 
to figure out the playfulness of BiajX ^ato's Dialogues, but their frivolous 
tone la-«Bapntial to what he had to say.~ 

The Haiku is sorosthing more than poetryi that part of it which is very consuoat 
...sound of words, fay attention to sound. 

The Haiku aiust be totally real. Play of actualness. For example here is an 
English haiku I Summer river ya 

fish dart under the bridge 

midstream a horse 
It shows what actually happens. Incidents act upon One another. Elements have 
repercussions. If it wasn't summer the horse would ha»e to be ridden across the 
bridge. Since It is summer, ha can cross or be ridden across the river. Fish 
are frightened, but since the banks of the river are dry, they have to dart down 
the middle of the otream under the bridge i cannot go to sides. This sort of 
thing is vary refreshing. . . that's where the playfulness a comes in. The 
only way this thing can act is if the Haiku is totally unrelated to you. It 
■ust act, like a siaohine, in itself. , 

INEXHAUSTABLE 

Tou Bust reach the point where you see Its true character as Inexhaustable, 
Stu(^ the Haiku to grasp that principle. 



1 



^de:i fireworks on the Hudson River. Fireworks in Japan are called flreflower: 
KaWA-HIRAKI a celebration, "opening the river". Held where the river goes into 
the ocean; very similar to what they did in the Hudeon. In Edo In Tokagawa 
tines, held at the beginning of Autumn. It Is connected with Autumni honor of 
the deadi also narks the opening up of the central channel. Spiritually if you 
open the central channel you see strange things: flashes of light, etc. That 
Is What. is meant to be represented by fireworks. 
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SOKK HAIKU ON ITi 

61, Evening meal ya, 

the fireworks can be heard ' 

the opening of the river 

62, Sprinkled in the blaoknjss 
is silver sand 

Distant fire»ork8 

^ 63. The whole party 

leaaing against the railing 
fireworks kana 

This haiku gets something of the nature of the effects of a firework display on 
people 

m 

6k. At the gunwales ya / 

women come and go -^ 

the opening of the river ^ 'e 

(during the festival, barges with pretty girls afloat on the river) ' 

rin thks vein, the Hokku is the KO which explodes _ Ist of a Ran-ga, In the 
Ran-Qa the 99 KD that follow are parts deriving out' of a Hokku . . . like an 
exploding flreflowar. 

(dl-31 ) 
The Hokku has to have all the other KO implicit in it. which is part of the 
woanine of "Inexhaustable". Sufficiency of grasp of what could make an entity 
from which one could proceed in all directions infinitely. This is the quality 
^hlch a haiku has to possess. 

OBvioos ex:a>iples of this quauty 

65. Summer mist 

flying fish sparkles ;? K 

the ocean oparkies 
Note the lailtipllcity of play and action i udst, fishes, ocean in suramor. Motl 
and waves, ate. The possibilities for future development are enormous. This 
has to be in a Haiku. 
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66. Three butterflies- , - 

into two and one 

they divide <*vC, 
character of action of butterflies! the play of three, then two and one. Also 
in it is the broad, sinewy, motion of their wingsj their strange blowsy, errati' 
flight. 



P67. 
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va.thered grass '\hA 

wolf s dung ' 

boar's dung - 

Tou jrust grasp the way In irtiich It could be a Hokku— must contain an infinlt* il 
number of simpler KO. *' 

68. In a temple , 

m where peonys are in flower 

« hell picture scroll 
Peonys dedicated to temples of Hell. Tells of an annual celebration at such a 
temple when a scroll Is unrolled. The possibilities of the play between the xm. 
season, athe flowers, and t hell are tremendous. 
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the others... and ther« are much more subtler ones 
(dl-32) 



SHIKI-HAIKO-29 



(hlp»frult of the wild rose or of 
roses In general) 



69. When the rose hips 
get red, they are greedily eaten 
ty the birds In the snow. 

70. The potato-hill dumpling store . ', . 
m has gone to sleep 

the bright moon 

The chief moon of the yar Is a holiday in Japan. LApgeilfc and most brlliant aioon 
coraea In Autuan ("harvest toon"). Most of the people sit« up all night to look 
atr it, 

THIS SERVES AS^ BKIEr aTALOQUE OF TEH URQKR METHODS FDR QETTINQ THK "VAST" 
QUAUTT IH A HAIKU. 



SHIKI-HAIKO - t$ 30 

Motion problen, brought to great force. Done in d*"?!? fathomed out problem of 
texture. Petals and eyes in water. We are vei7 sensitive "^"J" °"'- 'y'^- 
Motion in continuum, Intimate and fascinating. Motion of practically still 
petals in pond, and of a frog's eyes. 



(what we calU a .letto ) (sp T) 



Eaiku is a surprising thing, 
time 

space L oontlnuuB 
iDotlon 



Root characteristics) 



Evoiy haiku has to have the Tine, Space, Motion continuum, as threads which *p» 

moving through it. Has to ba In a Haiku. We afaTfefTnihg tit hero what is me.sn 
by inexhaustabla I . . Also "ka" and "ha". What must happen when Ka and Ha arss 
united In HaiKal. 






71. The Nightengale's n 
droppings 
Jtoss on k the Plum Tree. 



(name wrong in translation, because Japanss 
imriety of the bird sings only In the i&s 



Now the nightingale shits on ka the tree. Latar on that spot, when the bird la 
gone, mosa will grow. The time is late February (time of the - Japanese - 
nlghtengale). Very vonr accurate 1 nightongales always feel secure in thorned 
tree. See earliest English poemi OWL AND THK HTaHTENOALE 

has the bird in a Hawthorn tree, which Is a sort of wlld-plUB. Can you see a 
structure In tine heroT 

072, The ohild carried on the back ,. 

was the only one wet 
summer rain 

Shows the nature of a summer rain, comes, very suddenly. PBoplo run to the hosss 
And the split-second batwesn the tlae the mother onterffld the door, and the child 
on her back got in was (dl-330 enough to drench the kid. Tine and Space. 

73. The swatted 

fly all of a sudden , 

crawled x away. 

Study In space and motion, ve^sr potent. Deep sense In everyone, whether they 
realize it or not, about killing — even flies. Tou swat fly, but It only falat 
crawls away. People have a strong sense about killing. It psera deeply Into 
an emotion we all are forced to become very aware of. We sense that particular 
motion very strongly. 



o^**- 



The whole surface 

of the water is fallen cherry petals 

a frog's nyes 



y^. A founflain ya 
^ Now and again by the wind 
it Is broken 

There is no end to the moUon of a fountain and the wind. It i» l-'^^^J:' ^" l;^,' 
variety. Ease, variety, based totally on the nature of a '^^""f"!"- ^«*f'^'^^^, 
.spray is present in this Haiku. This is a pure eBample of time, space ooUo 
;;nUnuum! ^n final grasp. Ti me. Spac e^tfeUonJu^.one. THAT-S WHAT THE HAIid 
IS DEH3NSTRATIK0. To divide then is only to Uke a partial glimpse. 

(dl.3'*) „ , . 

Essential Principle - Thorough mastering of which must be attained by any Hal Jo 
or Buddhist. The orilj way to na ^puUt«3hln8»^i-n tbd_.ra^»gnge • 

ANOTHER PRIHCTPLKi . _ ^ 

' HAIKD IS A KIND OF A MACgHE 

Playful mechanical device. Frivolous m'^i.m. . . with complicated mecbaniam. 
(That's the sort of thing Teats Intuitively wished for himself). 

What relation has the Time, Space, Motion conUnuum'to the machine and how do 
you get a machine which Isn't a reechanlsm, but has an element of play in itT 

076. Uke an arrow 
one thread of mln 

on the peony ««. j t 

When the peonya are in flower it Is the season of heavy rains. They destroy 
the flowers. First single drop before the big rain. Tou know how such a rain 
oomesion; large single drops, like arrows, come first , . . fascination of a 
machine. There ia the flower, spread out, mild, smiling. . . and then the 
strange, accurate, force of a single drop of pain. 

It has the fascination of a machine. Early machine bad this quality. This Is 
the origin of machinery In the West. It entered Europe from the Muslins for 
reasons connected with the Haiku. It was a totally frivolous thing for 1,000 
years. Of course, we have toUUy perverted the machine now. Making the maoh. 
work is a very debased thing, the HAI was losti lost also was the living me®' 
of things. 

77. On hand remains 

deer slaver 

fern rice balls. , . , j ^ j .-n *i.„ 

The Japanese make rice balls covered with fern. Held In band to deer, ^ tha 
is left in the hand is deer spittle. This Is a very amusing machine. Probes 
the deeper problems of the machine. 

A moment ago there was a rice ball in w hand, now doer Blavor. Brilliant, 
curious kind of machine . . . enchants one. 
-fy 78. Letting out string ; 

^^ the kite's tall drags 

across water drenched rice-field. . ,, j 

A study in motion. Waiting for wind. Water also acts by holding tail down. 
Unspeakable complexity... feeling of machine i whole thing is In relaUoni fieW 



J 



J 
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water, wind. klt«, «an, atrlne. *to. 



O79. Rolling along th» plno neodlea 
It falls off, 

Dlff.rano* betuaen this and to. 78 Is 8 nonths of tho y.ar. Motion Is »tudl*^ 
according to tb» fc naturs of the things Involved. It does not abrogate what ««8 
■lad before. This Is not «n alternaUve, bufc another aspoot. 



.) 



-f^ 



60. Sumeer sudden rain y« 
under the bridge 
are laughing voices 



(this sort of shower is called Tudaohl. 
comes about 7 o'clock or 8, for a few 
minutes In summer} 



SHI K I — founder of the modern Haiku 

1866-1902 ^ 

Master who gave essential character to a now era of Balku. Japan was opened 
(to foreigners) In I853. In I855 concessions were begun to the West, consuls 
arrived, other European countries were given the same rights as the Amerloans- 
In I867 government given back to the Kraperor MEIJI ... the Maljl Period. Ttei.® 
was the onset of the systematlo westernisation of Japan- 
All of the forms of Japanese literature collapsed. They were replaced by vaTi-0«« 
forms of Journalism. At present there are valuable things being done in Utsiraiin 
ture. The Haiku died at this Ume for 25 years. 1867 to 1892. H?thlng was 
written at all. -:■ 

(dl-36) ■': 

In 1892 the Haiku reappeared owing to Shlkl. It became one of the principle 
matters of modem Japanese literature. All was owed to the efforts of one vAtt^ , 
Shlkl J His Haiku are not the •qual of the Tokugawa Haiku, but they are very ^ "N 
fine. He writes and waits unUl he hits a great one. The Tokugawa poets coxC^-o ( 
do whatever they wanted with the form. The modem has to be satisfied with 
sporadic bursts. 

I couldn't teach you the Tokugawa Haiku (sp - classical period, beginning 
with Basho). By I89O the Japanese themselves no longer grasped it. Shlkl 
found a way to go on. Ho perceived that valid Ealku could conUnue in a bao« 
time. This is because the sphere which Haiku concerns itself with is Iraanent 
... it can't be destroyed . . , you can't destroy what is Immanenti at any 
moment it can reappear. i 

If you keep well disposed enough; you can hit one out every once in a while. 
This is perfectly legitimate to the Haiku. This was Shlkl' s great discovery. 
The new school therefore Is grateful if anything oomas through. The old achoi3. 
could make It do ar^rthing it wanted to at any time. 

Shlkl died at age 36. From a Samurai fasilly. He studied with a Confucian. "Tt^ 
basis of all Confucian thought isi Bow to rectify errors in the state. Cent-ff«- 
problem of Confucian thought. If the state is going to pieces how can a resp«5w-- 
slble man act, how can he conduct himself with the greatest responsibilltyT 
Shlkl was determined to find the method by which the decline of Japanese life 
could be stopped. He was sent to Tokyo at the age of 18. His education was * 
mimicking of Western university methods. This has absolutely no porUnence t^ 
the Japanese at all. At ary rate, he took the course. Re road Tokugawa lit. 
Could not get interested in his schooling, which was to be expected. Began »-^ | 
h the age of 20 to experiment in Haiku. At 2U he left the university. Got • 

(dl-37) 
job as a journalist in Tokyo. Wrote a column on the Balku. About 1890 h» b«»; 
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to write extensively. ImnHinse quantities of Haiku. He called it "New School- 
er Sp^nStyl«- Haiku. It caught the public fancy. And an Immense quantity 
of work was done iy the k public. 

1895 Japan was at war with China for Manchuria. Shlkl want over as a » 
corr;sponrent. Disappointed (remember, he came f-"" « f ""^if^'^f^^.i' l^llt 
back . . . had an unpleasant Journey back. Developed TB. Very »«'«^«- f^^ 
f^r one yUr. Crippled. Retired to suburbs of Tokyo. There he ^^^^her develo 
th^ mku itx was the center of acUvlty. IXirlng the last years of his Ufe 
he turned to the Tanka. 

He was In great pain at the U»o. Therefore, perfectly ^'K^f ^J^' *'' fi^^!'' 
Z ^ the Haiku. It is not pos»i«Le for a person in ^reat p^slcal pain to 
write a Haiku. But he was able to write -pure- poetry, the Tanka^ Very , 

.ou«l Idea. lou « can write poatiy in pain; poetry is Bs»nt to be a help in . 
that. . 

Shlkl dlscoveredct that Haiku could do what he set out to do with it. It could 
be f p^ rt^rf^tS^oonsiste^^tTTjIpanese thought around "^^"^ the deoii^ u 
the state could be stopped. He found the best Instrument. It was sensed ty 
kB the Japanese people. 

Q This is the .arliett exUnt Haiku iv Shlkl. WHtten ^^^^^l^'f »"•"'' 
\^te only 2 Haiku that year. (The usual Haijln wrote ^om 150°^^° ^000 Haiku 
in his llfeUma. Shikl. It Is claimed, wrote 18,000. ?>*'_f i^^^^'f.^^^^^h 
Ku he » ever wrote ... a large part of them were trash. If we sift through 
thet! or^y «b^^ 3.000 good onL laft. and this is fche general dimensions of a 
Tokugawa master. 

I Summer downpour 

I with lotus leaves for umbrella . , j 

«■ ' they go with them on their heads. 

Lotus has huge leaves j caught In rain pull one off for umbrella. 

(dl-38) 
kZ. Written at ago 18. Wrote 8 that year. 
As soon as they come up 
the buds are quite apparent 

wild irises , , . ., _ 

This catches some -absolute essence- of wUd irises. Belongs unique^ tothe 
plant. When the plants come up they have a curious t^lf" ^™" ^^f ,r»^,^r' 
which la the bud. This is unique to this plant alone, and catches the plant. 
Tou must catch something of the actual essence of the th9ix.g Itsslf. unique 
to the thing and make it bluntly be there, all the questions will be solved, 
wni havTs^ce, Time, and ifotlon because that's all rea^ things are. Never b. 
anything made up. Very grand achievement if you can do it. 



kj, a later Haiku « 



\ 



Autumn Is forlorn 
oaterplllers crawl along 
the stone flaggings. 
Sidewalk of Temple. Achievement of rundown feeling of Autumn. 



i 



>> iik. In island after island 

they ape lighting the house lights 

the spring ocean w^»__. 

See the force of this Spring Haiku as again the Autunn one before 



\ .\ 
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i^5. Star-moon night 

I I he Dl one 



(night on which the sUrs give as much light 



J 



I he p] 

1, jaadt 
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flojis Tens ' "utum' 
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't6. Base of mountain 

from fog that th« nun strikes 
out comas a crow 

^7. Not a porson there 

on the ohalr under the tree 
fallen plna needles 

«3. In the V Spring wind 

he Is unfolding his tall 

a peaoock 
_. (cll-39) 

*/i^9. Making a night crossing 

when wo get down to the near foothills 

frogs kana 



Haiku Is alnost like a bowl i 

Note how the 2 short spurs 
push It around. A Statue 
of Buddto is very precise 
in what Haiku Is like. This 
also is round. 
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"v 



(of mountains) 



SHIKIi 51. (circa 1897) 



Ueno is a mountain near Tokyo, 
(temple to "kana" (TT)) 



In the peruxy-bath housa 

about the cherry blossoina at Ueno 

Oosslp kana 

In olden tlsies a great hill of oherry trees 



On the tops of mountains water is too steep for froes, only down at the foothill' 
do they live. , 



50. Dandelions 
lawn-tennls 
Outside the lines. 



(ron-tenisu) 



Dandelions grow wild outside the foul lines of a ron-tenisu court. 

NEXT TOESDAT BRING AT LEAST SEVEN HAIKU ON ANT SUBJECTS, BUT AT LEAST FOUR OH 
"COOLNESS", sreaAL KIND OF COOLNESS FOUND IN THE SUMMER HMK. 

Here is an example, promlBed, of an English Haiku which contains a peculiarly 
English allusioni 

^ Hovering over 

i, a basket of olams 

a tawiy butterfly 
Tou don't have to^know, as in this jlp Japanese alluslTe poem - what the aUuaissa 
is, to get it. I this particular one there is an ocean phenomenon in the Far 
Paoifio which explains clond and vapor Mirages on the surface of the water a» 
Clams Praam . The dream of a huge clam on the ocean floor percipitates up and 
forms its inage on the waters, . . shapes of castles etc. 



n 



Q(The Haiku will continually throw you off j 
i.ts opposite to the incompetent) 



a consummate form, x always appears 



In order to write then, find a quiet place. The Japanese Haljen writes about 
100 in two or three hours. Discards most. Kvorybody sees the firefly in the ««; 
they're accustomed to seeing thooi; but that's not the way you must see than. 
Hero is the En Rllsh allusive Haiku promised way up above 1 

[ 0??- shore 

A Viking ship ya 

Summer grasses <!^' 

E^llghs history and the five centuries of Viking raids have to be known, but It 
doesnit make much difforance. -j 

WE expressed the fancy that learning the Haiku is like cllinblng tount Fuji. 
Here Is a picture of a Garden without flowersi here is a picture of a garden 
with flowersi thoy are both the same. Tha first is the Hal Jen seelngi the 
second is the reader's vision. There is no difference actually. (HJI deacrite**) 
Xkttx street as "a section of humble character") 

(E0C-'*1) 
Ther* J.« no difference, they an* bcth (tardexw. 



y(^ 52 Kornings are cold •♦«. 
^^ the giant fish lying Botionless 

has sunk to the bottom of the waterhole 
Deep place in a large pond. Tine of year when the cold begins to be felt In th« 
mornings : < September i cit^ J^ i<^^^Jri-^ ) 

Both of tha preceding Haiku are "trans^arsing" (for need of a word) Haiku i th<«y 
go from top to bottom, completely pierce an universe 

SKI**»KARTH***LAJE***WATER***HOLE**»nSH»**EARTH 

51 shows the samo thing in Society. . . right down td the ponnybath houses. Tb< 
consequanoes are unlindted. In 52 Mornings are Cold. This gives the conseqi»«nr 
a special range. Something happens to waterdwoUtng things 1 they have to i»a-k<s 
certain changes "the bottom of the waterhole", from top to bottom. 



Brings real presence iarto 



The Subject is all that the Hailcu is concerned with. 

it. 

53. The sun strikes 

an ink stone box 

a winter fly 
This is another "transpiercing" Haiku. Tha sun is 7 million miles away send« * 
single beam which touches the fly. There is a transshlfUng of another kind "Ux 
5UN***ISKST0KE BOX*»*FLT / v-- «,-//;,,• j 

(dl.42) j " 
5'*. The 13th, 14th, 15th 

16th, 17th night the noon 

didn't show 
Refers to the Ifonth-of-the-Qreat-Tear-Moon. ..October 

Only certains days when you can see this huge year moon. On the 15th day of ti« 
month It is full. On the lltth and 13th it is still pretty good. And on the a6l 
and 17th it seems full too. Thus there are five days of watching tha great ■«ooj 
This Haiku is about a year when it doesn't show. Study of moon lookingi tha tsrw 
moon of tha yeari Alludes to Shikii he never really did what he could have dom 
if he had lived. Died young. 

55- Shikl's Jiseii died Sept. 19th 

Two close friends helped him through his illness. Died in his sleep one nightt- 

Thoy found thrre Jioel scrawled near his bed. Ihis is the lasti 

a pint of phlegm 

even melon Juice 

can't help 
Hed died partly of being chocked by phlegm. Died at the tine of year when th-sr* 
wore plenty of melons. That's part of the Joke; doesn't fit this occasion, . . 
as if to say "won't help this time", melons being « cure for phlegm. 
Orout Haiku nothing distressed about it- Sort of a5M-^,?gi.s^ of «ho'j:id»rs Jj X\ 
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Vory casual and indifferent. It shows how capable he wasj It la justified tc 
put him ftraong the greatest masters. 

No point I no demonstration. Note the sublle vay In which the elements play. A 
HAIJIN SHODLD HI ALWAYS KNOW WHERE HE IS. .TIME OF TEAR, BAY, MOON, WHAT GROWS. 

WHAT niES Knows when the main bulk of melons are xpt ripe. Anything trlTlal; 

»uch as the fact that he is choking to death; doesn't detract him from knowing 
where he is at. 

(dl-i*3) „ ' 

HAIKU ON SHIKI'S EGATH 

56, Kyoshl is his greatest disciple 

A person who was scolded by him 

is etui living, 

Shlki's anniversary kana 
No one in Japan belierea that a man can aooouipllsh all that he can do before the 
age of iJO. Because of his youth at death Shlkl can never bo called OKINAj he 
is called Instead Kyoshl", a tano of vory great respecti neans "the retired parson 
Once a person reached a sufficient grasp of the world he vltbdravs. A person m5io 
can do it is honored. 

57. Nuts on trees Autumn f 
when all the grasses flower 

and Shlki's anniversary kana 

Autumn entering that full and abundant time. Tou know, the bulk of things flower 
in Auturm, rather than Spring. Sunmeri very few things flower. This refers to 
the time of year when most wild plants blossom. Potent Haiku: refers to the way 
Shlki opened up the possibility ■ for anybody to write Haiku. Any nameless plant 
flowers at this tine is what it is saying; because of Shlki's adjustment of the 
Haiku, is what it implies. 

58 The potato»hill dumpling shop 

is there 

Easel's anniversary. 
Dasei was Shlki's earlier Haljin name. 
Haiku nagazins with this name. 



Msana the cuckoo. Followers founded a 



59 



Efcr telegraph 

somebody sent a Haiku , 

Shiki'B day (the nelon Anniversarl) ') 
Allusion to the problems of Shlki's Eaiku. 

(dl-(*4) 
60. The nelon anniversary ya 

hunbly offered up to him 

two persimmons 
Shlki is related to the persimmon. Wrote a 



Adjustraonta It was concerned tdth. 



famous Haiku about then. 



Q Kakl kueba When eating a persimmon 

kane ga naru narl the bell sounded 

horyuji horyuji 

bell is a temple ball; dusk. Horyuji la the most ancient Buddhist temple In 
Japan (wooden). This Is an almost flawless Haiku, Shlki's style veiy well 
exampllfled. Kaki kueba=makes mouth purse as though eating persimmons (Autumn) 
Maru narl » sounding boll; autumn dusk (tlds is another KAI In Eaiku) but all 
the problems of autumn dusk appaar here too. 

Horyuji- building is a large solenai blurr...U: booming sound, ..very perfects sWSa 
makes your head swim to sae what's in it. 

IT IS NOT A GOOD IDEA TO READ TBS HAIKU OF OSLT ONE HAM. TOU MUST REAB THI' SKS 
COLLECTEf) WOP.f.? 0? '■<.WT VSS. XJfO JSTX^T-JimX^W. THUS IS ISCJ-TOES *. PA?SR <~i? 
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Remember the definition of Haiku; 1? syllables - DAI - Haiku ParticloE. 

Now the DAI 

This is a standard term in Japanese poetry. In TANKAi Every Tanka is preceded 
l^ a brief description of the circumstances of its writing. Who, why, when, 
whore. It appears at the head of the Tanka In Classical Collootions. Where thi 
is none, a note will appear to that affect; 

dal 



DAI, A poem of I7 syllables is 



I'iJTr.^'' ^^' Pf^ *>ff f tlifforent character. It has to appear in every poem and 
^?t£i£tly_spea]£iijg It isj^t the poema'a about. 

BAI _ up to now has been Fireflies. 

Can't have a nice thought. Haiku MOST S have a 

a ZAKKU. not a Haiku at all. » n-vo . 

^^""^"^' . t - this does not mean -visual-, as later notes will makr^lSTT^ 
tiil - has to bo something related to the season of the raar The DAT h^n,, 

?he'tom'%h[S! °' *"' """ '" ""^ "" i-Plicatlo„s in tb. DAI. 



The DAI is 



^ . ILLUSTRATION. 

rou don't have to grasp astronony. If you grasp the DAI (aotnallv eet f4«.ri,„o 
rZ !'^ " ^" ' different way. Flrofllis kLw more about the eolir^^sflrSin' 
any «Btronomor. Nothing else in their lives but the solar^s^^m! uTo^ Tt 
them in, they'll bring the rest in. The fireflies are Sages (ro!^;ber!^lkX 
they know n,ore about the solar system than you'll ever ^«^^/ '^'""'^^ ^alku); 

(dl-46) 
HERE IS AN EXAMPLE OF A DAI IN ACTION; 

«n-r.„«., ,,r>„, AUTUMN WIND 

AUTUMN WIND... September... hard gusts.. Tfl^SiS^i?;:.. strange feeling of change. 

PorntrTnter^f^"^"" "^ '■''' ^'^'^ '" '" ^P'^'^" ""^ ^^^umns. These .r^ cha„« 



r i " 
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^: 



Down from ay horse ' '-^ 

yhen I «Bked what name of rlvor was 

the Autumn wind. 
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82, 



83 



In Autumn wind 

the clatter of things being 

knocksd ovor 






The Autunn wind 

everything that hits the eye 

are Hallcu. 
Produces effect of energy, "reactivity 
The quality the wind gives to things 



Languishing Buniaer things get vitality 



• • • • ■ 



^"'^ JJ"^ i-' t"!f°° thl" distinction 1» true In English poottr too. 

East Wind Is Spring 

The Japanese * Haljen say, "Shlld had a Phoenix eye" - Sees the truth of all 
things . Because If the phoenix Uves for hundreds of years, how muoh It could 
have seen. t**'J 

DAI HERE ISi ■■ ■ , 

SPRIHO WIND , • - ■ 

O ih. White barnyard fowl -,.''■ 

On then East Wind is blowing 
amidst banboo. 
Totally different froa the Autumn Vftnd BSlku. That's because the DAI is dlffsr 
ent. Autunn Haiku are full of variety (a rich, mellow state of things being 
stirred to change). jSipring Wind Balku are vary spare, beoMse there Is nothing 
there yet. 

(dl.U7) 

85. Toy Garden , 
Travellor, Msve hlinJ 

Spring wind 
Little oriental toy gardens have to have a figure of a traveller in them. 
Literally "High Spring Vfl,nd" - J^ril. One would like to travel out (see the 
real nature of things... peofle travel during these Bontho. ..feel the urge to). 

86. On the paps of the Fisher maiden 
are twined strands of sea- week _ , 
The Spring wind. 

Suggests the rawness of feeling that the wind has against a wet body. 



Kl=' 
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TREATMENT OF DAI IN TWO DIFrERENT CASES 
Sumner DAI — FEOHIES 

87. When the peonies are in blossom 
in their viclnitif other flowers 
don't exist it seems 

Other flowers are so palld. Catches quintessential meaning of the DAI. Some- 
thing that makes the deepest impression on ns as regarding peonies. 

88. The te sundial 

the garden rock it is ]« placed on 

Peonies scattering ■ :;■ 

69. The serpent 

He was there, the excitement 

the peony garden 
Snake disappeared into the gardeni thick planted peonies, isass of peonies. 
Very splendid... people visit such * gardeni somebody saw Bnak«(, shotted, Bxit. 



'ity 
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the time everybody turned around it was gone and all there was was exoiteoent. 

90 Year upon year 

for Shlkia's anniversary , 

I plant melons 
BAI IS PUNTIKO SEEDS 

Shlki'B KI Is a DAI. iut not the Dai here. The idea is when they come out, th 
seeds, the anticipation of planting, ..thinking! when these seeds will come out 
it will be Shlki's anniversary. 

(dl-i+8) 
The KI Is considered essential to the SUH. First of all, the death date of a 
£reat man is very important. TransoendentaUy great men only have a KI writte 
for them. People who had reached a perfect command of themselves and their 
actions. 

Understood that these are masters, sageaj they can control the time they die. 'I 
They will die at the right timej as muoh as they do everything «t the proper t| 

The test of a master is i»t the test of literary form, etc. It is in « larger 
sphere. He is under control; he can control everything around him, the tine \ 
will die too. 

Hindus endeavor to die during the light half of the year. This incidentally 
seems to have been done in the First World War. Some eoldiers who were given 
up for dead held off to the light half of the noon, when they consented to die 

There is strong evidence that the Japanese do thisi For example, the last grt 
generation of Kabukl Actors were all growing oldi no new troup was available 
because of the war. There were six great masters all m their 60'9 and 70" a. 
They wanted to ■ perform the best Kabuki play, but it was forbidden by tlie K 
Occupation forces from 19^*5 t" 1952. 

In 1952 they performed it very splendidly. Acted it for three months. And 
then t within the next six months everyone of then died. It was the end of 
a whole generation of Kabuki. 



4 




There is a common blunder to the effect that the Haiku is a little picture. 
As it Is actual, there is of course sonethlng that everyone can see. But thei 
is something more important 1 

SOOHD \ 

Modt importantly there has to be soundt this is essential. It is understood ; 
that nothing exists without a sound. This is essential. Sound is what sepaw 
reality from fancyi ttxif if it exists it makes a sound. Dream has no sound- 
only that of a very mechanical quality. Actual things are never without theii 
sound. Crucial thing is to get the sound In (this is the koani sound of one , 
hand dapping). A 

(dl-49) 
Every actual thing effectuates some kind of motion or vibration. If it lives 
the air, as it must, being actual, it aores in the air and vibrates in air, U 
it must have a sousd. 

PROBLEMS OF SOTOD IK HAIKO 
(sp - much of this section on sound is discussed in detail 
areJ H«Dre technically in the GAKLASD OF LETTERS ) 
9I. The black cloud 

having passed over the brightness 

the singing of cicadas / 

Heat of midsummer... sing in a warm sunlight only do oioadaa. Very broad in \X\ 
expanse... whole of summer horlton. Cicadas being a key to the whole landscape 
with a sound., ,,. shrill,,,., .one tendv rao'i 'V?' 1»«*ff pr no^Ace \t att^r x V7,i?.«., 



'■f 



92. 
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Tiu- +^ =„ „ SHIKI-aAIKU-39 

Llka to an ocean 

Into the tan grass 

the horae is ridden j 

Ora53 grow, five ft. i tall, caUed In EiigllBh "panic- grass. 

^ i"to"ii: TZ lt2 TnS Z-.IT'^ '°"'^'' ^^^ ^'"' -- •«• **- ^-.'^'*« 

S> 93. Breaking off a tvdg ; 

perfurao loeuas frora the brushwood 
dead of winter, 

!''anr^"Joeti^'"''' °^**'' °°'"^' ^"" ^" "femnce to Oandharras - osUlo f»8rL* 



(dl-51) 



SfaKI-fUIKO-'tO 



9'*. In the garden grass 

soundless rain 

winter soarecrows 
We know what sort of sound 1« there. . 

095. 



.aiX-penradlng) 



When the driving snow comes 
long bygone ead thoughts 
extinguished, I sleep 

^^d"to tLf'^V°""'':'-"^"^^°" ^ ^^^^ ^''"^"K t'"'^'''. Veiy potent. 
Related to thatcurious human thought, which whan it beoooes painful we can 
put out. TOO MELODRAMAnc TO BE A QOOD HAIKD. COMPAlffi, P"^"^^' "• <*«» 

A,^ „ (<ll-50) 

Wii. Thunder 

Mong with it 7 j^' 

the ndd-day napper snores kana -^r^^^ 

Thunder is a sunnwr dal. J 

97. The twittering of many birds 
in a huge tree under which 

a tea-house kana 

Qfl"^ S^^S '^r^lJ^.T"''"- '^ '^'"^»" ^" "^i" Haiku at au. 

98. The Hundred-dollar Nightingale 
how quickly 

it gets old 
Nightingale loses song in April t spoken of as grown old 

99. Taking a cool bath in a private garden 
holding an open umbrella 

sudden rain 
Cool bath Is a sumroor DAI *" '"' " 

Takinc a bath in the back garden means a Lady taking a bathi tt If It was 
that would have to ^ indicated. Note beautiful soSnd iS'ttat iaJn A 
garden, in wat«r, on plants, on umbrella, on flesh... Marwlous 
compare 

100. The outdoors bather 
on her bath struggle - . 
the shadows of oak boughs. 



a man. 
in 



(HJI returning papers of English haiku - in most founcl the "Hal" to bo very 
laboured. . . t» it must be easy , there has to be at least one caesura 
in a haiku. The best written so far is dl'si 

Like pulling 

off a sweater 

fireflies. 

101. Three thousand 

haiku examined 

two persimmons 
Going through box of haiku... finds two good ones. This refers to Chinese poet 
LI Fo 's poem Out of one pint of wine/ I write five poems . 

Pobqnt Interplay between the two poems i there Is no point to writing Haiku - as 
there Is In writing poetry. Haiku can be defined, in one aspect, as aomething 
anybody could say. Haiku does not pertain to anything at all, Tou can't claliB 
credit for "writing" a Halkui all you can do is put thera down and classify the* 
That Is what Shlki is doing In 101. Writing them la nothlngi yon put down b If 
and later t examine them for the good ones. FOETRT * WIHE vs. HAIIcq. 4 PSRSIHW31 
Very Important. Th«re Is a certain •xoltatlon in poetiyj Haiku is Just HAl, li 
also means that he likes persimmons. Perslmnons are the DAI of the poem. 

Shlki is the most Important poet In all of world literature for -the last five 
centuries. (Shlki* s Et la called "mellon - gourd - day"_. Shikl Is also caH» 
nASSAI—porson who examines a great quantity of good works and classifies tiioji 
a person who runs through « huge «nount of texts like »n "otter among a school 
of fish." 

Shikl Is probably a better poet than Sbakaspoare. Bath had the eamo faulti an 
instinctive knack for writing poetry without understasvling what they were roall; 
doing, thu3_th9lrjffirkJfeendS-to_Jiluis This was a well-known fact about Sbakesp" 
in hlsi ilfetlma. But, Shlki contributed more In his llfetliw than Shakespeare 
was ^ (dl-52) 

able to do. I terms of effect on Itteratnre, Shlki is the greatest. , 

HAIKU BT SHIKIi 

Hainagurt no The clam's mouth 

kuohi yori Ise no from It Ise's 

hatsu hi kana first sun kana 

ISE = moot sacred temple in Japan . . . Temple of Sun Ooddess. It is the moat 
Eastern place In Japan. Thus people go there to see the first New Tear's Sun, 
which Is veiy important. Also the Idea of a huge olao who dreams at the bottom 
of the Pacific and produces mirages of his dream on the surface. 

We have learned one aphorism about the Halkui Haiku is only the DAI . . . avei;vthlj 

else is dedicated to that and . 

Here is another aphorismi Haiku is really one word, in a sense 

(dl note I whan I started to write firefly Haiku I put one down as a Joke expre* 

Ive of the difficulty, thusi ; 

f-f-fc-fcr ' 

e_f-f-f-l_l-l 

i-y-y-y-y-y) 

That one word is the DAI. The Haiku is just a long way of waking up another wo» 
for the DAI. Inventing words for the DAI, This solves what the nature of the 
"word"should be for you. Tou will learn to make words . (Cf, Adanwnamiagj thefi« 
is an old nythi Adam was created. The Angels were Indignant. Ood said thai 



s. 



i«r" 



SHIKI-HAIKU-'»1/^ 
Xdnm l8 sraarter than the Aneela. As proof he «sked the Angels what -^ object 
waa, Thoy couldn't name It. He asked Adam and Adam gave him a name for It. 
Thus proved that Adam was smarter than the Angels.) 

Something very Important Is Involved here. The SECRET OF.MAKIHa NAMES . ( Poet's. 
.lob In Boolety - since the name carries the nature of the thing - poet makes 
namot changes name when temper of society changesi or, changes temper of Bocioty 
by keeping strict control over names.) If we were to h»o a book of Haiku on 
fireflies, all you'd have was a catalogue of names for something very Important. 

(dl-53) 
Here we are at the earliest roots of Aryan poetry. Homeric lymnB you know *ro 
sometimes mere catalogues of names. It Is hero ww discover the penetrating 
petition of Haiku in relation to the roots of b poetry... ksoplng In mind th*t , 
Haiku Is not poetry. 
EXAMPLES OF THISi 

102. Autumn la going 

clouds and a crow ] 

and the distant mountains 
Scene of late Autumn and Autumn dusk. 
103. Coming out of the tunnel 
all of a sudden 

Autumn dusk < 

Late when train went In; coming out that empty feeling... colorless color. 



QI06. The iBomlng-glory fence '^ 

on It a crow ^v^-rt. i 

sits kerl / ' 

DAI Is rooming glories. Appear In Autumn, This refers to Basho's poem about tha 
crow on a branch. It shows how that sei-e finale of the season appears even In 
the more pleasant beginning of Autumn. Every word unit plays on every other 
word unit .. Shows progression of Early to Late Autumn and Is a vast sweeping 
Haiku. -~ 



Examples of how words transform the sama ^■litXy'-? — • 
IC)-. The spider's web 



(P^^A^^^^je^^ \.-o ij-v-ft-*-^ %/-L^~^ 



iX 



»ln five colors It glitters 
a spring day kana 

105. In the dilapidated garden 
spider webs stretch over 
the peonies kana 

Flowers are very showy. Two different meanings for spider webs In these two SkSSe, 
Halkui but each spider web, though merely stated, tes acted upon *nd transforaeid j 
by the other idea units in the Haiku. (^ (Jv^,.,^ UZ^ ^v^jU^ ) f- 

REMEMBER, THE DAI HAS TO BK KAHED ^ m^T- .I., 

1:311^ 

The Dal must be given its exact name somewhere In the Balkut In the case of No. ; 

107 the DAI Is TsukutaukuKoshl. This Is the cry of an Inseota.so named. The i 
"o" In "boBhl" is long. This name takes up Bore than half of the Balkuj 

"^ 107. The evening km meal i 

the tsukutsukuboshlji 5 

are noisy ' -j 

Sobriety of evening meal. See how the sound of the first and third lines change. 
1st line I yu-mashi ya - dignified. 

2nd line I silly noise of the Insect _ 'i 

3rd line yakamashi - the 1st line jumbled and made silly. ' ■ 

. . . ■ I 



SiaKI-HAIKU-'!? 

10(1. Tsukutsukotjoshi 

TBukutoukuboshltsuk. . 

that's all. 
Faintly plaintive ureency of the way oinelng insecta keep at It. 

(in the first 100 haiku there la one which does not have a dal; find *nri next v^ 

IffiRli ARK SOIffi GENERAL MSTAKEU TENDENQESt EON'T FALL FOR THEM Mever "^8 "I" 
In a Haiku, or "Me" or "Hy", English uses them mechanically with no pride tilMnrm 
intended. But make an effort to say some general remark without it. Should 
never be used unless you want to say something salf-effaolng, unplesant or 
disagreeable. CASES WHERE YOU WOULD USE "I" 
109. On tlie paper IWt lantern 

my kyoka 

the oat's in love 
"kyoka" la a mads poem... a form of comic poetry. This happens in Februaiy when 
cats are in rut. "Ify kyoka" means sona dopes kyoka. It's not Important. 

110.- The lamps of Autumn (lamplight in Autumn takes on a special qualii 
A person In the I-Chlng 
Is marking with red dots (Chinese equivalent of underlining) 

Refers to Malsetsu himself 1 he was a Chinese soholart but he says "a person" 
Instead of "I" — good form, 

(dl-55) ' 

111. I'i' lo 

amongst the Hagl bush a rice-bin 
among the pine-trees a clothes-pole 

10=>a little house, plainly made, something you could throw together yourself- 
It is the ambition of everjr Japanese and Chinese to retire to one as soon as he 
can and conduct his more urgent studies. It is a house for a Sage. A Sage's 
lltUe house, also called an "AN". First line is meant to be funnyi as If to sa; 
- what a ridiculous thought we everhaflng an 10. The DAI Is hagl. 

Your Dal for next week is coolness. A sense of relieving coolness during the 
sweltering summer. Let us examine some Haiku in this fleSJl. 



O 
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First three on Summer iansitx heat. 
112. Pulling an earthworm 

the ant's strength 

the heat kana 
Remember how glaring ant hills get In summer; seen in the sand at the sides ot 
road, with little black ants in dry heat, (dl - very potent for me because of 
Texas heat and ant-mounds). Ants too have a smell elraUar to human sweat, 
ForiTdo acid. That's why ant hills are called Pismires. Note too connection 
between heat and the ant's power. 

113. Into the jiiBnx pinetree's shade 

we dash 



/so iiiuch)the heat kana 
It is BO hot you have to run the last few steps to h shade or you'll faint. 
But running in the heat makes the HAI. 
115. A stall tea-house 

sitting in Its dust 
the heat kana 

ll'^. The ink dregs 

are dry in the Inkstone 
the heat kana 



J- 



(dl-56) SinKI-HAIKU-':3 

Ink Is considered a cool thing. tUkinii ln!< Is coollnf^. That is why the 
Jai>anese vrlter and artist make their oim in'':. It puts them In a cool frame cf 
mind. (Ink actually Is coolinr; recommended as a first-aid for Insect bites etc. 
Botnething in It which cools). The DAI is heat, though, since the ink has drie- 
up. NOW, HAIKU ON COOLNESS i 

116. The coolness ya 

in the belly of the razor 

a person is reflected. 
Barber shop; coolness and refreshing quality of which is a professional thing. 
Belly of the razor is the tubular edge. 
11?. The second 

cool breeze 

waiting for it. 
Terribly hot day; one cool breeze has coma; and now everybody is hanging off t~ie 
porch with their mouths open, waiting for the second, which hasn't come. 

118. Matsu-shima - one of the three most beautiful places in Japan. Off 
shore, hundreds of islands, little ones, "as though a jig-saw puzzle had been 
loosened up" Each island has one or more plna trees on It. 

Where there's an island 

there are pine trees , ' ' 

the breeze's sound is cool 



4 119. Bean flowers 

White ones - red ones to) 
how cool they are. 

Means how cool even in their "reds" 



("zo" is an exclamajtionll I) 



THERE IS ANOTHER DAIi nrSTINCT: THAT IS, TO GET COOL . THIS IS ONE OF THE FT"' 
HWIAN EAI 

<J^ 120. Cooling off on a beach 

he is wrestling with a dog 
the boy kana 
Refers to a surnmer night, very potent; feeling that one is trying to get cool. 
Languidness while boy frisks. So unds of distant water; dull distance that 
sound ha s on beach; evening aft'er work; showered and sitting on "boardwalk"... 
^-^ ■ (dl-57) 

121. Until tha belly-button Is cold 
perfect silence 

cooling off. 
All these haiku have to do with social relations 

122. A Jet black road 
facing it 

two enjoy the coolness kana 
connected with social relationships; very brilliant ' 

123. When the moon rose 

the oooling-off-roovle , 

though It got rather wan 
Cooling off movie is movie shown on roof garden of movie house In summer. 
Moon is bright and makes picture rather wan. 

(for writing your own haiku see Henley's Ballad made In Hot Weather, for som* 
sort of Idea of a Western approach. 



Igaln we come to the Question of Actuality. There Is a tendency to think th*t 
the "actual" has to do with the visual. But other factors are more importan". 
}f course, something actual has to be visual; as well as everything else. &-.t, 
thjre are times when the visual cannot be experienced as the others. But, 1' 
Lt exists, you can bo sure that sound is there. ALL THINGS HAVE SOUND. 
SOME EXAMPLES; 12'l. In midst of fog 

the singing of higurashl ■ 






q4 fOV- l/vvUlA<- . 
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through so Lt the ,lil.lL'lL':r,tZ ZL a'nd HZ;"'"''" ''''' ''''"' 

iTnlTlKT,:^:.. Act.ality_of^n*thing being quite visible or visual m the 

Actuality can be keyed by other things. ' • , I 

Q 125. On my sleeve 

It pushes back off of It 
the grasshopper kana 

i^^^esrio'^^yo^^c-a^"^":? of a^lL^Lhop^er^'-ir^T"- ^°" ''^^ ^'^^ ^^^"^"^ *» 
grasshopper alights^on your f^anfaLost^t '„"*'' ' "'^''"'^ *^'"°"s'^ 2""^^«- » 
the tremendous sinewy push of tL hl^ .!* °^°^ P""^^ "^^ ^e^^"- ^o" f» 

Something visible r^lT^le^nH occur "'"'^ ""''"^ '= ^" that faeL, 

126. maty night (this i; a Spring DAI) 

redolent of penny-bath house ^ ^ 

a little vlUage kana 

b^f no^Sg^ul^^^-"^^-^^'^?^^- ^■'tuality that Is complete. Carries vis. 

Ss!iii^-St^".^ rt°t\r"=^i°r '' ''' ^--^^^: 

That iThHinrt^^^i^^FTFair^^^^^^^—— ^" ^^^ "°°^ Inq^ortant Is sound, 

^l^^a^'f^id^l^^^F^i^ ir it really.., 

the »y way th blind ;eoSe ^LTf ^ ''°""u ^= ^* ^""^ "8^^"^^ it. (Sort of 

thatI^ctuL^tt moL^r^^u^^,^ 'sense o'^ ?^'L'Ar'? Tt\K'''^- ™^^^ ^^' 

this and sound. ^ ^ """^ ln?>orUnt thing you ever did if FSTTrasp 

O 127. The mirror on its stand 

One circle reflected in It 
*• (of a}peony kana 

onLt°'i^tL^:ird\'L^^beiSr;:^cti:::ff"°^-r^r^^°--°'-- ^^^-ntra 

gets its force. (dl 59) ^""°^^°" °^ ''°'^'^- That la from what tha Ha' 

l^llTuL'l'^l LSSThint TrlV2 ^"^ f -"-tano.3. But you must 

128. The Great Buddba"f flf!7 T ,t "T"^' ^"^ "^ ^ha above, 

head sticks out ^^"^ ^ ^"^^ lingular statue) 
of the mist kana 

0129. Twilight downpour ^f | /^''fc' ./I 
the capital city wal in'th? mid 
"te I returned -•«•>*—*. 

Very potent; something familiar about <t n^^^ a .^ ^^ 

...it is the sound of thew whole cltv \, ^ v "^ **"• '""""^ °' **>« B^^ku 
It is the turn of «ound which ralfp^;duo^rfrlr^"''^f^°^° '° ^^^ ^" ^^'^ '-^ 
People are always perceiving this even if thfr^ *^! ordinary life of a city. 
memorandum. NOT A NOMINAL SOUND wItvau n^!^r^°" * '''^"E ^^ to a conscious 
THERE IS SOUND. SOWJD. . .WHAT YOU PERCKIVE AS ACTUAL - TOU CAN BE SURE 



midst of 




1. Time, Space, 

2. Circuit of the year (Sun) 



KKCAPITULAnON" 
Motion continuum (all 3 have to be there) 



3. Actual presonoe of tho Ltd i 



I \ 
{ J 



^ 
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Sl^:KI-llAIKU-'^5 
Every Idea unit has to be In It aotually; 
complete knoKlodge of the DAIj works like 
llAI a machine; imist be to tally _accurate^ ■ — ■ 

■'(. H^b (effortlesaneasi not the least bit of showj juet jokinir; casual, 

unconcerned quality) (dl-60) 
Immsdlately you realize that this is impossible. Could words manipulate euch 
Items. Finally, the HAI element makes It seem more Impossible; hoH can you 
manipulate Time, Space, the Sun etc. with effortlesnessT How can you do It 1- 
a way which aeems as though everybody could do it. The truth is that you 
can't write Haiku without some form of TOGA. Practice of wrltlnc Haiku Is a rona 
of Yoga, (remains a proposition In itself). _■'. 

THUS _. HOW TO GO ABOUT WRITING A HAIKU ^^ 

First - don't z° out looking at the DAI. (last thing in your Bind), Have a ^ 

quiet familiar place - the study In your flat. Dnclutterod, unbothered. Put . 

aside two hours. 

Be harmonious . ■ , - , . 

Have everything convenient , , I , 

V/rite DAI on top of pl«ce of paper 

Don't ramble off of the DAI; don't catch at stray Ideas. 

Compose your mind. 

Gradually absorb yourself with the DAI 

You get to the point where you almost can see fireflies moving. Start to write 

Haiku - easily _ as each thought of the DAI comes, write It down. 

Another one will come on its heels, catch it. Easy frame of mind. Run on..„keej 

I your time limit. Tou can begin to revise on the paper. Put It away after tine 
Is up and look at it the next day. The easiest ones (tho ones you scribbled 
in the margins, thej- came so fast) will probably be the best. 

Ttiis is one of the main problems of lOGA. One-pointedness of mind. Haiku is a 
method for developing one-pointedness. Now we will invesstigate the methods in 
suppling the mindi YOGAi employed in HaEku. 

(dl.61 ) 
A Yoga practice done in the very beguinlng Is the BIG & SKALL. "Suppose you wer 
an ant - feel the concrete presence" "Suppos e you we re a mountain - feel the 
concrete presence" 
What would happen to everythingT 

Those are two branches of Haiku, too. Tou have to have done this Toga to achiov 
this. Haiku is a device to help people achieve Toga If thay have no «ther help. 
EXIAHPLES OF HAIKU OH LARGE AND SMALL . 

130. Spring snow '—'"''"" 

<i In the little Joints of the bamboo 

it scatters and lingers, 
atal universal perception (big Is the small) which is mind-state here shaped by 
Hfeiku. Here brought to contemplation. Brings It to an immensity which is tidOai 
ififinite. Actually it Is a Haiku of incredible largeness. 
131. Taken in the hand 
in the egg-plant 
I the face i s reflected. ' . 
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Single-petal 
like a crimson wlne-cuj) 
I the peony kana 

Slows example of wine cup; not how interesting, all circles off center. 
cJtohlng it. One petal of the peony. Totality of unlimited sense. 
f 133. Koming after morning 
» the caterpillar's raincoat (bristles) 

Is a garment of dew. 



That's 



hO 



'i/<^ii)j-^* 



SHIKI-HAIKU-''^ 

tJOl.'l LARGK 

I3H. Behind the town 
■^ the train Is pulling in, 
the Autumn ocean. 
Has the view of 20 stories high. 

135. There's drenched in sunlight 
a house in which a clock 
la sounding 

(dl-62) 

136. The waterfall 
3 gets thinner and thinner 

,NOW, "^^i^^^^'^-^ fr/Arn ^S°^lVxEn- the next step of the yoglc practice. 

'137. The ripples 

i their plastfcnlng cherry petals 

1 on the belly of Jw the boat ^ 

I Boat, ripples, cherry-petals.... full grasp 

138. As It soars straight up 
5 on the sky lark's legs 

I there must be little bells. 
Study in small and in pure space. 

139. this Is an exact exercise In TOGA 

By the black cat 
- ■ "•' startled 6^. 

the caged skylark kana 
How a cat looks to a bird. 

II4O. Study In the whole questlonl 

Clasping his knees 

the person looks at the mountain 
J- bamboo matting 
Bamboo matting is the DAI 

S^SER.'^^T STATEMENT IS EIBTEREST FROM A VISUAL ONE... HAS KORE TO DO 
WITH SOUND AND "THIKQNESS") 

relationship, all moves In the same space. 

iik (dl - ask Isaacson if there Is a word or concept of "essence" in Japanese 

(dl-63) 
to study It for a numb er of years to get it. — 
Some worldly person 
shied a stone at him 
the cat In love. 

— Shikl 

1 innatlc If YOU brlnp the DAI foivard adequately you get the complexlt7 
goes lunatic, ii you onng uioj'^ k„4„„ «That worldlv person. ..you under 
How close is anybody at such a ^^-^^^.^^^e ^^^3°^;"^^""°^ 11 Is play* 
st^md him." Here we see »^°" ™=°%°f =^"5.t j/ * ^.' or. .'.'^t,. irp.l* 
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There are difficulties in ER 
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sin:KT-!iAi;u-'i? 

...like the oat. Brine It out that vay. 

(asBlgnmonti vrlte on flreflieE, or Coolness - 7 halkui at leaot '< on 
thunder - summer 5al) 
We put dovm aorae general Bphorlsms last time, namelyi 

1 - something anyone might have written 

2 - one word (in a certain sense) - EAI 

3 _ All Haiku are the samei 

That IB what is meant when the Japanese say Basho's Fond Haiku is; 
the Bouroe and end of all Haiku. 

All Haiku ace saying what any other valid Haiku says, 
lap - the Basho haiku t 

Furu ike ya An old pond, 

Kawazu tobi-komu a frog Jumps in 

Hiru no oto The water's sound^ 

All of these areas and principles are referred to in the Western Traditions as 
THE WORD OF POWER. 

We find it In the Roman Empire (Alexandrian Thinking), Hebrew thought, and, 
garbled, in Medieval Philosophy. In Hebrew the name of Jaweh Is the final 
Word of fpwer/ 

(dL-eft) 
In The West this concept Is garbled, mystlcj vaguely supernatural accounts of 
what this - Haiku - Is a precise definition of. You are now dealing In a p 
precise manner with this idea that has appeared w throughout Western thought. 
Nobody persists In a devoted study of something nonsensical i and this subject 
has been studied for centuries by Western thinkers: therefore, there Is soraethtni 
enormously valid In all of It. Unfortunately, they never really got to this 
essential Idea, Haiku is the answer and it has n othl ng_j:ellgl gus or m ysti-cal 
about It. 

Haiku is an explanation of all those grotesque and fumbling efforts In the West. 
The fact of what could happen with the Power of the Word was so real that daring 
and far-seeing thinkers put Immense effort into discovering that power. That 
Is why the study of the Haiku is very difficult. 

The solution of Haiku la the solution of everything, Just as the discovery of 
the WORD solves everything in Western ideas. If one solves the Haiku there is 
no longer anything that needs to be solved. If one knows the Secret Name of the 
Elvinity — that's all one needs to know. 

Here we are approaching the problem in its true contours. For those interested 
in how this bears on literatuee, Haiku is at the point from which all literature 
declines. Haikui all literature derives from, and has to decline, (sp - 
presumably the foregoing would apply as well to the name of jaweh, and to 
Kantra (dl - what ia the source of power in narainE things anew, etc7 Sound: 
"essence" etc. What sort of power?) 

(dl-65) 
The true nature of Vfestam thought along this line can be approached through 
your Haiku studies. Western thought along this line was xeslrxTunrarrthHiBcax 
real, nevertheless, and a great accomplishment i don't get me wrong. 



Sia<I-HAIKU-' " 

In ordinary poetry they mean; 

YA - emphasis, exlamation point. 

KANA - slight surprise (KA is a question-mark; MA Is equivalent in fore- 
to "my word" in English) 
I KERI - is a verbal endln£iJj;ecent_East) , gets roeanlnc of slight surprlr^ 

by usageTT'mlfprise at something Just past that you thoucht was actua. 

YA and KANA are used after nouns; KERI is used after a verb. 

Thus Kana and Keri have the same general meaning, but a grammatical riifference. 

These particles, however, take on a special nature in a Haiku. It is the mo5t 
difficult part of a Haiku. You have to use them while writing a Haiku in Enrlis 

Technically in Buddhist philosophy they are called BIJA-KANTRA. 
KANTRA is absolute sound - sound not limited by meaning 

Blja is a Seed. , 

Seed Mantra - never can be more than two syllables. i 

■ Mantra can be long, a paragraph long. 
(dl-66) 
But - all Mantra are absolutej if they are long, they are delimited. The shortc 
Mantra, say six syllables, are much more inclusive than the longer ones, but 
they BlsQ delimit a sphere. 
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We have said that Haiku lai- 17 syllables 

- the DAI 

- Haiku Particles 

HAIKU PARTICLESi They are only 3 in numberi actually only 2» 

- YA 

- KANA - and a special form of Kana, KERI 

Originally they are particles in Japanese grammar and they appear in early 
fovtjr poetry. .i, 



Now both spheres are infinite. What they delimit can be called; Ranges of 
Infinity. Some infinities are "thicker" tJ>an others. 

When you get to a seed-«iantra you get to the highest level of infinity, • 

OM is the standard example of a Bija_«antra. J 

This is the same as YA and KANA (or keri). . f'l 

OM - absolutely total; does not delimit anything. Infinite range of infinl'L-ieSr!! 
Save for OM though, there is nothing so large as YA and KANA. j) 

i 
OM contains total dissolution as well as toUl emergence, as well as continuity, 
(sp - see Garland of Letters p 277 - OM = AUM - A^ Brahma, ha the force which 
creates anew, U=Visnu, the maintining power which stabilises matter S- M=Rudra, ; 
the disintegration of form. OM = also the 3-fold manifestation of the World 1 

cause and Container, Kaha-S'akti, which in the causal state, prior to manifesta. 
tion is Nadabindu) 

YA and KANA are interested only in the continuity. j 

That vsxtga is the point, for very sound reasons found in Buddhist philosophy. , 

But, YA and KANA don't have the steps of Cosmogony and Dissolution. ! 

Actually they do; si nce th ey have continuity, they have to have both of the ■ 

others implicit_^^lllhalance s them - Continuity involves instantaneous ■ 

'constfuotibn and destrucjtlon. j 

OH that is what would start another explosion of our cosmos, if every- 
thing ran down to nothing. That would start another universe; it is 
implicit in OM. 

(dl-67) 
What are the particular usages of the two particles, as distinct from one anotht 
T Vbn can't use both in a Haiku. It is either a YA Haiku or a KANA Haiku ...j 

(or, equi«alent to Kana, KERI). 

If YA is used , it will usually appear at the end of the first line. The _2ii 
syllable . This is the usual case, but it doesn't have to ... it can appear ; 1 
any place after the first syllable of the second line to the end of that line, ^ ■' 
NEVER CAN BE IN THE LAST UNK. 
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SHIKI-HAIKU-'i9 
KAIIA mint he the last two syllables of the last line. Some Hatjln out of sheer 
bravura eyperinient with it in other places, but this is a tour de r force, 

KERI is the Bame as above) however, it appears sometiraes as ths final 
two syllables of tha middle line. 

KAKA and KEHI can never appear In the first line. 

CHARACTER OF THESE THINGSi I'll Just sketch It In for you. You will have to 
grasp it Intuitively. 

rA is an expression of a corUin sort of power. Emergence of power. Samurai 
say it when delivering t The tejor Blow, Not a feint, etc., but the blow niean- . , 
to kill. All your power; they say "HA" . . . thie is Ik the general character 
of TA, 

KANA has a sort of tender feeling to it. Sort of a delicate sense of soraethlng 
really perceived. Display of power too, but of a different kind. 

Another attempt at deflnltioni TA - such an Inmenso power that you have to 
consider it motionless. So vast, there Is no place for it to move In. Vast 
shaft of power, such as, the oentri-fugal force In tke a solar syBtem. 

(dl-68) 
KANA/kEKT - represent motion which the power of TA Rroduces. 5y TA's Influence. 
motion is produced everrw^ere, that is Kana-Kerii what responds to the power, 
(sp - see Siva-Sakti) Otherwise, the Haiku could not be one word, it would have 
to be two words, and there would have to be two Haiku Instead of one. It is a 
case of KAHADI being no different from HAKADI 

(sp - of., from Oarland of Letters p.156 . HAKSA . Han the l©le or S'iva. 

Sah the "female" or S'aktl) 

There is a third form of Haiku: we call for convenience "Neither/Nor" - not 
Kana for TA. This Haiku has a balance between Ta and Kana so precise that 
neither one can give the precise definition. Both are in It though. 

This is the roost Important point of Haiku. Haiku are liroiense discoveries in 
the properties of this - solves the real nature of this - that is the test of a 
Haiku 1 how well does It do It. It Is eoncarned_wlth the making of a_Cosaogj 
Tou roust learn to sea that it now'n6vSy~discovers about TA and KAMA. In under- 
standing Haiku at all, you have to grapple with these important qualities. Ton 
must know why it is a TA, Neither/Nor, or KAKA haiku; and yo u must know what 
further discovery it has made about the infinite nature of fA and KANA. Tou 
won'tTunderstand Haiku untiTybu ar^^at>Ie to~ao"tm"s, " TET tSkes Immense effort. 

(dl-69) 
JXAMPLESs. 1. QVm Spring Colt ya —DAI 

in a Kunisada 

Painted color print 
Customaiy to offer a colt to the Emperor as part of the New Tear ceremonials... 
provinces. Means in part, the force of Spring. TA is clear, emorgentforce . 
Kunisada paintings sold at New Year's. From the JCA power emerge~any sog^of 
actions. YA is mttlonless; Its power lives and is impervious to the actions^ 
Painting such a response, (sp _ TA and KAHA function also lihh Stupa 4 troe) 

DAI is unlimited, for any DAI you can hJM have an equal number of YA, KANA and 
H/n Haiku, Every DAI is both TA and KANA. However, some DAI have a propensity 
at their first approach to one of the Haiku particles. 



SHIia-IIAIKU - 5,D 
Very very brilliant. Irapcrvlous to explanation. Bats under these clrcumsta-ces 
iB YA. Bat is that immense power: twilight and tho coming on of nlp;hl. It if 
Intrinsic to the bat at under these circumstances. Mountains of cloud are j: 
th nothing compared to the power of the Bat. What the Bat represents is wha*. , 

makes the clouds what they are. 

Vi-3. Getting tt feeble ya 

a single rice bowl is heavy 

Little New Tears (I'ith day of 1st month, the Year Year is 

celebrated again in a minor fashion) 
TA can be a weakness - the power of "getting feeble" is enormous. 

EXAMPLES OK TA IN THE SECOND LIKE: 

|A14I|. A steep cliff (think of the cliffs on Chinese landscapes) 

^ at the foot of it a tea house ya 

The Autumn wind 

(dl-70) 
The whole Haiku has to be either all TA or all KANA or all n/N, Infinite series 
of descriptions of these infinite principles exist in Haiku. Here we can see 
how the Haiku is endless. Here we solve the riddle of the ■ unending pitcher, i 
As soon as one grasps them, there is an unending supply. 



THESE THINaS ARE ANALTSINO THE K)RCES>F THE UNIVERS. 
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They are a method of reconstructing the exact proportion of elements in crude 
universe. 

Think of the JA power of the tea house at the foot of a cliff (see drawing) " 
through which the Autumn wind rustles. By experimenting you will discover that 
you could not put KANA In Its place. It wouldn'fl work. 

1W+ Is a TA Haiku and as such, is a descrl.^ilea_oOA!=, 

T4 and KANA are bo absolute that in^aTimrted spH^fe^^oT 

500,000,000 ttel1<u - more than 5 lifetimes of solid 

reading; no two would be within star-distance of each ^ 

other, were all flve-hundred-milllon about Ta. j\J 

Another definition of TAs 
fK I'^S- ^rom father and mother \ 

'O hiding the news ya 

Cheriy blossom rain 

Aged parents; children hide bad news from them. Rain is washing away the 
cherry petals. As far as DAI (line #) is concerned, the person suddenly saw wha- 
raln ipr cherry- ticeee meant under these "feeling" circumstances, Reroeraber, 
Jon't get off tlie DAI. " " ' — --- — 

On the other hand, there is the potent TA. Subject would be terrible as a KA-5vA ; 
Haiku . . . what is Involved here Is a necessary cool assumption of power and 
its meaning. 

The power is power to make things be, . , (in this case, to make a family 
continue). Also cheryy-blossom nature is involved; also, how to do these things 
under difficult clrourastanoes, like rain). 

(dl-71) 
It is absolutely essential not to get off the DAI. The Hai;Jin is only conceme'?*; 
with ta the DAI. ' ~ ' ~~~- i 




jif 2. O Bats ya 

In the sky how 



Lustrous 



^ 



siaia.iiAii'u - '',1 

V^6. First wrltlnr, brush. At the Nev Year a sentence Is written, usually f-ira 
a classical boOk (within the first at three days of the Hew Year). Very 
important ceremony. 

^ AmonE 'the plum trees Sosho 
AmonG the bamboo Kaisho ya 
First writing brush 
Soaho is a running caligraphy.. .h the swifetest form of writlnE. Kaisho is the 
most formal of caligraphies. 

Nobles In the plum trees writing their style 
Scholars In the bamboo writing their style. 
Illustrates what different families pay attention to. 

The YA has to be by Kaisho. Kaisho is the original form of caligraphy. Tou 
can't have Sosho unless you first roaster Kalaho/ Kaisho is the original form. 
Power which supports thorn all. The base power lies In the Kaisho. 



(di.73) sinKi-HAi'-.u -':: 

' ■ KEia - gives help to suggest the continual flakes acainst the roufh Etra-„- of 
, the riincoat. Helps to suggest the continuity - even the sound Cf the Haiku 
of snow fall. 
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lA in its ordinary sense can be used also; example below. There is hov-ever 
a faint connection between these two raoanings. General habit, though, is 
not to use another Haiku particle with It, even though It doesn't have 
strong lA sense. 

Rfloelving formal visitors 

Hazukashi ya is bashfull 

Curbed- well 

Hatukashi proper name. Reference to New Years custom of paying short social 

call on neighbors and friends. Partly means such a rustic farm-house. Porch 
looks out on well in back yard. Represents girl of about l6 with first social ■ 
function and (dl-72) t 

strong sense of bashfullness ? 

IkS. Spring wind ya '; 

It is like a highway 
the long bridge. 
DAI operates through the whole thing. Spring wind operates like center of power 
in the wy It effects these items, "like" means, how it appears to a human - 
always 

' EXAMPLES OF KANA ' , 

1't9, When broken off ,^~^<, 

^ they mingle with pine needles wA Y^ .-*l- v*»^ 

the icicles kana ' 



¥^ 



lightness and sparkle 



tender quality brought out by kana 



150. The things that com« flying 
g^ are fearful 
^ Autumn gale kana . 

Attempt to show that even « subject lihe an Autumn gale has its kana aspect. ^ 

151. The country having collapsed 
■f the rt>yal palaces remain 

Peonies kana 
Some country which is shot . . , like Slam. There is nothing feeble about Kana. 
Peonies are noro powerful than countries or royal palaces though. 



EUKPLES OF KERl 







152. The water-sellers straw raincoat ~^~' [n' 
on it falls kerl ■" '^• 



the Spring snow 



M'-^ffliPj 



0153. Looking at goldfish 

the parasols in the water 
are reflected keri 
Kerl addsa s slight motion to the parasoles in the water. 



Fascinating: blur. 
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Kerl in the middle line: 

Trying to arrange them (means flowers) 
while doing so, the plum blossoms scattered kerl 
J.'f^ Turima-kyo (name of an important sutra.) 
The sutra shows how the absolute is imminent in everyday things, and shows J=5t 

what the consequences of that are; 

JUST HHAT HAPPENS HERE IN THIS HAIKU ARE THE EXACT CONSEQUENCES. 

(dl-?**) 

155. New Year's rain (called Honorable Rain) 
, 1 on top of the ice 

It aooumlilates kerl 

KERI - sense of action; acts on ice (applied to verbs); puts pressure on it, 
tends to dissolve ice. If this Haiku were to end with KAKA it would be no 
good; question of actipn of_8trijrl^igJoward^ Wie^N^ (sp - New Year is 

the start of SpringjiT^ 

EXAMPLES OF REITHER/KOR 

156. The coolness — ^^^ 

5f Up to this pointi lii doesn't come 
Vbve crest s. 

Balance Is Involved. TA and KANA - both disappear. Coolness isn't ye t; has 
noTquIte reached the point. Equal function of both elements. ., 

157. A whole day i of snow 
Competent to road bratle 
there Is a blind man here. 

158. Swatting the fly 

for a little while it is quiet • , 

Q 1)^ mats (means a little room) 'i • 

Impoverished person. Swatting a fly; this is awkward, expression of exasperatior 
Such a transitory and fleeting emotion can have no real existence; therefore 
it is neither Kana nor YA. It has to be N/N - because it's nature is too 
transitory. 

If there are such words as 1 



weird strange | 

O forlorn peculiar ;, ^^ 

Intense " •; 1 

they have to be N/N, Things h ave n ^lJtakgnJtjieir_owiTLJ!haracter and have to be ., 3 
N/N untlltho3Ljo,so. Of course a great Haijin could show how Ya or Kana could yi 
be usefTn 8Uoh"ciroumstanoes , but not often. ^ i 
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(dl-75) SHIKI-HAIKU - 53 

159. The one that I got and kept 
Q F3ell-lnsect flyinc off„ 

ry little house Is forlorn 
("lo" « eage'a house 

M.Eplays tnanklnd's Insidious tendencies to attachment. The Sage who thinks t-hat 
he has broken all attachments finds htraself attached to something as mean as « 

riy. 

160. In the forlomness 
again he strikes the copper plate ya 



sin:'<i-HAiKU-5'' 



Keadow Is the scene v.-itb 1; 
Thus It becomes kana. 



O 



the deer-watcher 



Deer watchers area set out In the fields when the rice ripens with little ccrper 
%ji plates and maHets which they strike from time to time to make the deer r«r- 
vous to come down from the x mountains and raid the crop. In spite of the 
forlomness it is a YA Haiku. He wants to bring the presence of this sound to 
you with great force. Penetrating through t he Autumn forlomness; that is t-be 
sense,' 

161. The tortoise 

he has neither a tail nor a head 

Mornings are cold. 
This is a veiy clear Neither/Nor Haiku. 



^W/fvc , Y'A^ Wa/w^ j 



167. Skylarks sing 

fi,^ In the midst of them under plne-treos 

Q a shrine kana 
Shrine is Kana ... as against skylarks singing, 
copse of pine trees. Underneath them is a shrine. 
Shade and dullness tend to be kana. 

NOTE: THE TA AND KANA DON'T HAVE TO BE ATTACHED TO THE DAI. 

16f). Klyomizu ya (famous temple with very high towers, very old) 

in a very high place 
'-' infant sparrows (DAI) 

Anong roof gables of this Buddhist temple a person hears sparrows. 
YA is perfect in relation to all the elements. 

.169. There has* Just fallen a single leaf (single leaf is DAI) 

Acoross It runs 

DAI is the 1^ onh;''kl^'tree. This particular tree throws its leaves early: 
about the first of autumn. It is a veiy accurate calendar of the season. 
Start of Autumn, that is to say. the first instance of Autumn. 
Brilliant Kana... belongs to the rat. ..gives it great force. 



Points c.f th' 



162. 



(DAI is Snow) 



With the snow etlll on it 
Moved into the alcove > 

a potted pine-tree. ^ ■ 

The tree was outside and snowed on. Because it is so perfect, the person wants 
to move It into the alcove without disturbing the snow. Has to observe carcf uIh' 
ness while walking; thus shaking the snow is a Rolthor/Nor concern. Breathless • 
quality ± of balance is what is being talked about here. j 



170 



I63. Is it trying to teach its children 
how to BlngT 

The ipartiddge's shrill note 
(dl-76) 
ffid-Spilng Haiku; when partridges call in the fields, very shrilly 



(patridge is the DAI) 



A question has to be Neither/Nor 

\U\ - THIS IS A MOST IMPORTANT HAIKU FOR QRASHINa AND STUDY. 

^ A single twig 

U Put in a medicine bottle 

Plum blossoms 
Try to grasp that as Helther/Nor. 

HAIKU - DAI - mVERSE PARTICLES 

165. From the grass door 

kssx before you've gone throe steps 

Lofting skylarks (DAI) 

Three steps from the door and you are in full meadow; rustic scene. DAI tends 
to be lA but here instead it is Neither/Nor, because of a slight startlemont 

166. Skylarks here become TA 

For a guest 
Q the person is heating the bath-water YA 

I Evening skylarks 

Potejit Haiku on TA. Now Kana Haiku on Skylarks: 









Vnilii^ 



THIS IS ANOTHER IMPORTANT HAIKU FOR STUDY 
Mosquito larvae ya ,. . 

j>lne tree needles have sunk 
to the bottom of the hand-water basin 
consider this carefully. 

(another assignment, iibcplaln the TA or KANA of #181 dt to *190 in Shiki 

colleotionx^ Write about one paragraph under each Haiku.) 
(dl-78) 

(dl: "HJI confirms this for me: Ya and Kana are absolute sounds, are present ir; 

reality and apprehended by the Haljln. If there is such a real sound, we .right 

solve their meaning by studying then, alone; Yes, he says, but you are not equip, 
(ap - see chapter on NATURAL NAME from Oarl^rrf of L?tt-°r3 A this from page 
211 f "He... who mentally or vocally utters with creative force the natural 
name of anything brings into being the thing which bears that name. 
natural name here is equivalent of Blja-roantra) 

Kana and IS « absolute sound; the circumstances of the haiku dictate what the 
Haijin apprehends. 
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Shiki collection, see the vay in which he makes a Haiku » Hokku This Is the x 
most neglocted area in your ovin Haiku. A hokku. you recall, is the 1=^ in a 
Ren!oa. Immense, unlimited superabundant force in all directions. Shlkl makes 
Hokku out of the easiest material. Eveiyone Is astonishing as an effortlness 
achievement. If you make a statement you diminish everything that is there; 
that Is true of aqy statement. A statement equals a trivial remark. You paper-. 
just diminish the possible Haiku by making statements. Kr. Landman, you put to", 
few units into the Haiku; only a great master can operate with as few unitsas 
three or four. HJI's Haiku: _ |; 

(iX) The coolness ya 

here even in August 
Bra violets 



i 



'^jy^ 



KARA 



N/M 



The sun ppes down 

waves wash against tho cliff 

coolness kana 



SHIKI_HATKU-5J 



(all Idea unltti must be plven total 
actuality. ) 



K white elephant 

with his Hives In a lotus pond, 

How cool It 1b I 



(bp - note - to do with 
Prince Oenjll) 
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For our purposes never write a Haiku which isn't deliberately Ya or Kana 

.s=»^_-^^ (dl-79) > 

Bill flnckardj A look of coolness 

they have, the old picture-book 's 
O worro-holes kanS 

Brilliant kana Haiku — feeling of horripilation 

Hiss Douglas who is continuing her studies in Japan sends us a Summer Downpnr 

Haiku I 

Summer downpour ya 
^ the shojl drawn back, it is seen 

thnsugh the pine-trees 
Real Haiku . . . power Is incpedibly imnense, to all the parts in Its entirety. 
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The Haiku can have two idea units reK^ed to the seasons. One will be the MX 
DAI - determine which one. -■' 

181, A large garden's 
single cherry tree 

the moon is cool -'- 

Here three units could bo the DAIt CBeriy tree - E^rly Spring j 

Jfoon - Autumn ' 

Cool - Summer 

Has to be "coolness" concept; doesn't exist as a DAI in Spring or Autumnj has 
to be midsummer. Hero we see DAI units out of season. Very interesting. This 
brings your attention to it in a season when It is not often thought of, 

182. The night, noon Is white 
tho peratinmons are red, ya 
the monkey's dream 

Moon and perslmnions are both Autumn Dai, but the DAI Is persimmons. Strong 
sense of perolmraona and fascination to the nonkey comes out, 

(dl-80) 
EAIKa FARIpCLES 




KERI 
(verb) 



NEtTHER/MR 
These particles have to be used in ar^y language, (ep - presumably In the 
writing of Haiku). They are Absoluts Sound. They are Just what they say. 
Definition i 

Ya is outgoing, forceful (striking death blow tt with sword) 

Kana is inward- turning, tender, feeling, delight. 
See where they are palatleed. 
OM =■ Ya and Kana 
N/N is balance and transition 
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Tit; NATUUh OF KKALIXY 13 Ri-ALIZKL It: THKSE S0Um:3 A llATXU IS A 
HKE Sl'ACI. KOnOlJ C0KSnTUTIO>J Of A COKPLETi. U.UVtKSh It- THK 
ilKAL UI:ALK of SOUt.'L! 

a matter of 8i«ce, 

l^fTeal reason why the Jfa and Kana are used, 

(dl-P1) 



UST OF THIHG3 IN THE HAIKUi 

1. Time-Space- toti on (triple strand) 



2. 

3. 

1*, 

5- 



Solar "system (sun) - circuit of the seasons *3^ 
Real presence of actuality, the CAI (See above) 
HAI (somehow common) 
K Galaxy (Ta and Kana bring this) 



Haiku la much laj larger than a solar ^^tem the fact is it is called a. 
CiULIOCOSK (term in Buddhist phil.) " A GALAXY 1 latent 

SUPEiUGALAXY: A function of the Ya and Kanaj function of power that is latent 
It as a result of pure sound, ,„._, 1_ „ , i 

Poets are, "world makers and world foraakers" (O'ShautWsy, 



Haiku is only the particle: only Ya or Kana . „ x 

(assignment: DAI of thunder - 7 haiku, analysis of Ta and Kana) 

EXAMI-LES OF (MPKO ON THUNDER 
in (3 Y«. 3 Kana, U H/n) ^ w. „ 

Nature of the DAI seems, at first glance, to be ya. 

183, Thunder ya 

easily startled 

Donkeys JrlVjlS'^' telZr. Full of HAI - Immense sound and Immense ear 
are played v off. 



181+. Sleeve umbrella ya 

in the thunder and rain runs 



(using sleeves for protection) 



Toba hoshl 
monk 



(great painter 1,100 
caught by surprise 



monk - tainted people 



165. Thunder ya 
Q snakes are mating 
under an old eave 
beautiful sense of summer. 

(dl-e2) 
186. In the thunder clap 
,_, he fell from the bough 

frogs\ave'a'h^it of Jumping into overhanging branches of willows, 
O 187, Wthout putting down the brush 

100 Haiku on thunder / Were written korl. 



K 



EHIKI-HUKU-57 
Thunder 1e the phoenix of BoundB. Culmination of sounds. Contains all the 
sounds In it. Ify holdlnc thunder in hlc mind, he can write Innumerable haiku. 
It la kerl bocauoe, in port, the continuing process of k uritinf. 

Notei (kARUiJjO consideration, sympathy. Buddhist term. Kana and Kerl come < 

out of TEKia word. KANA - full, bland sound. KERI - more piercing, raovinCJ i 

aauething happens there. Oet to see the beauty of the difference between kana j 

and kerl. - , ' 

188. In the thunder-clap 

she stops playing the samlsen 

and the child cries 
Thirteen or so year old child - a girl because she studies the samisen. ^ She is^ 
studying a very grown-up instrument. When thunder comes she was only a'naki ko 
» a kid. 

189. Among a hundred 

Buddha figures echoes (place where there are 100 or more 
^ the rolling thunder etone Buddhas, all alike, set up) 

Too auoh of a pull, Buddhas are so large, thunder cannot come out as TA . . . 
there is too much pull between them. A HAIi Hatatagami le the "thunder god", 
another name ni for thunder, plays on Buddha 

(dl-830 
190 Thunder dap 

the people In the boat, ' . 

all of them cower down 
Everybody ducks. Boat tends to draw thunder. * 



191. 

o 



Idka a jadeio mountain 

collapsing 

the sound of thunder 
^ N/N because "like a"; it is too thinj one remove away from the actual. 
'^ Mounting is usually TA, but crumbling. It becomes n/n. 



Jade 



192, Person living alone 

h« puts down the shutters 
thunder clap 
rushing about to put shutters down. 



example of trying to write Haiku in English, while keeping the haiku particles 
In rind. First jotting comes out like thisi 

thunder ya 

the XXSKK floating soap-bubble 

burst 
terribly bad. Iton't give it up though. You saw the Haiku, but It drafted awaj-. 
keep casting about. 

First thing Is wrong, impossible to say TA for bursting soap bubbles. That's 
idiotic. Can't be TA in this form. What you vaguely saw must have been a 
Kana (thunder is too much too in this context). After a few changes, thus t 

distant thunder 

the soap-bubble in ha the blue sky 

vanished kerl 
This Is a bad Haiku, but at least it is a Haiku; we avoided too the "ing" of 
floating. 

There Is a complicated Interplay in idea units here. When the soap bubble 
vanishes we see blue sky. ELue sky plays strongly on distant thunder. Soft 
sound— keri.— gives sound to' thunder. "" — ^ 



(dl-6'i) , SHIKI-HAIKH-S" 

SI'EqAL QUESTIONS OF SOUND 

The Japanese language haa a long series of words which are purely sound, 
"onamatopoeas", they take the form of a reiterated sound (tobu-tobu, or, 
kami. garni) which doesn't mean anything in particular. Sound which has a 
significance associated xt with the sound itself. Something like the Enf^lls'' 
"pitter-patters'. Such words are also very important in Chinese and Sanskrit. 
Sound is considered to convey the tone of the meaning. 
EXAHf'LES 1 

193. The palms of the feet 

hira-hira (flicker-flicker) whitely 

the K swimmer 

19'i. Horo»horo - — the rain beginning; just a handfull of drops dash against t. 
vlndow pane... not steady) 

With the Horo Horo 

some rain beats against the sail 

Hitomaro's ki 

Hitomaro = pod of poetry 

195> Soyo-soyo (wind through leaves) n 

Over the palm of the hand 

soyo-soyo 

ripples the seaweed 
sound transfeired to touch. Spring DAI 

196. The butterflies cho-cho no ■* 

as they approach one another ai-al nl kerl 

are a little dubious of one another yoso-yoso shi 
flutter Is duplicated In the sound of the Haiku (Cho=cho, Toso Toso) 

ANOTHER WAY OF USING SOUD SOUND: HERE THE NAME OF THE THING IS THE SOUND OF 
THE THTNQ. 

(dl-85) 
Such a word In JEngllsh would be the cuckoo 
EXAMPLES: 

Klriglrlsu is the sound of the insect, its name and its note at once. 

The insect goesi kirlgl, kirlgl, kirigl gross sound is there, (see Garland 

HfiIiaBgiKHXIimiX8MiB8»XI)AI of Letters, chap. IX on Vedic language ft mantra) 

Hototoglsu is a summer DAI. This Is the cucku. The sound it makes sounds like 
"Hototototototototo..,? as it flfees very fast. SU means - it makes that sound 
Cuoku comes In May. Sings only when it first comes, doesn't sing aftex-wards. 
Sea how the sound of the birds is in the Haiku itself. 
197. A whole Mountain of Buddhist tenks 
all fast asleep 
Hototoglsu 
The Japanese cuckoo flies late at night, ffast distinctly heard near to dawn. 
Flies fast and high at about 3 AK 
UJ* 198. Hototoglsu 

what a perfectly timely 
awakening kana 
Person happens to waken Just in time to hear the cuckoo. Study the effect of 
using sound in first and last lines. Here the sound has to be in the first lln«t 
while In 197, It has to be in the last. (see Japanese texts XX) 



199. Hototoglsu 

calls ya. Temple district 
the sword district 



CUBX 



(in Kyoto) 

(i.e. Samurai district) 



L . 



J. 



h 



f-i 



^ 



SFnKT-HAIKU-59 
Cuc'.oo IB nyinE »o fa,.t. Calls twice and each U^e U Is mlle5 f:;-th-^r on 
Shows how fast it coes. First call is over the temples, second ^^llj^^'^hrce 
miles distant over the samurai, A "nachi" is a biR city district. By "ajln,^^ 
HototogiBU alone you Indicate one callj by addinc "calls" you niean a series O- 

calls. 

200. Hototogisu 

in the spirit it paints 

mountain shapes .' tu *t 

Strong force... directed to grasping actuality of sound of Hototoglsu. That s 
what it is doing! making manri mountain shapes in the soul. Relentlessly pui..- 
the actuality there. 

(di-a6) . 

HAIKU AS IMPO SSIBLE FORM. OIVCT AT.L THE REQUIREMENTS In order to «rtte creat 
Haiku you'd have to practice Yoga. Toga is built into the Haiku . ^f^^°° 
deliberately Invented to discover Yoga accidentally. In order to write Halku^ 
you have to know Yoga, also the opposite, when writing Haiku you practice Yog- 
Perfection infallible, you'll never write a Haiku until you learn how to do t : 
...progress In Haiku is only In this way. That is why it seems physically pa. 
ful to write a Haiku. 

UST OF THIN GS INVOLVINO THE YOGA PRACTICE ' ^^. , ,. , ■ 

(Now "that* I'm telling you these things, it is your hard lutk, you think it 1- 
a big help — but it's your hard luck. I shouldn't be doing this;. 

Yopa is o ne thinp:i EXAQTTA - one pointedness . Haiku compels you to enter t.nW 
that state, but you must discover it for yourself. Onepolntedness in which 
everything is included. 

Classical form of Buddhist Yoga is about. a circle. Draw a circle and concentrate 
on that circle. 

Form of the Haiku, all of the six units strike on every other one, that la t-i« 
reason for 17 «rllables. At later stages you realize that the circle has 
infinite dimensions; the circle turns in all dimensions. Haiku does thlsj 
is a far stags in the Yoga of the circle. Umltless number of dimenlons. 



ds 
.n- 



tf-ja-t 



PURPOSE OF YOGA IS KACITTAI 



2. 

3. 
(dl-87) 



EKACITTA 

CIRCLE 

HIG AMD SMALL 



NEW TERMi Respect. ,-, ^ tv,^ nf^,,.. 

That Is the difficult part of Buddhist yoga, takes h forms called the four ^ ■ 

immense feelings" Developing in a concrete way something physical - unllrnit-v.^ 

respect for eveiything. You h«we to grasp this Yoga in order to write Haiku. - | 
Ton can't put idea units together until you ha«9 RESPECT . There is no Euror««_L^J 
writer who has the slightest idea of this. It shows their Ignorance and bar-J-- - 
However, the English language has perfect respect built into it (sp - presum— -. 
In the sense that It Is there naturally, to be tapped; 
EXAMPLES: 

171. First day of year 
Q against the wall sleeps 

' the broom kana ' . ., v ♦ - 

Nobody works on New Years. Eaily broom Is sleeping; enjoying the Hew Year V.--^ 
Respect for brooms. Tou JiSMxtx have got to reach the point where you have - - 
respect for brooms, or you'll never write Haiku. ,-, , ^ 

There Is In Japan a needle-festitel. Sewing ladies save up broken needles an,^ 
offer prayers and express appreciation to the needles who used themselves ur - • 
got things sewed. 



■ ' . SHIKI-HAIKU.6n 

Rather timidly 

the sound of him nibbling on something ya 

the bridegroom (DAI) 
New Year's DAI - very auspicious to see in ones house a mouse on the first thr 
days of h the year it is called The Brldggroom. Perfect respect for mice 



172. 
O 



In the house. 



173. 



A courtesan 

calling her up on the telephone 
Autumn dusk 
Great respect to courtesansj respect tor a telephone — that's really difficult. 



/ 



17'*. Cutting peonies 

he was stung by a bee 



O 



the little monk kana 



That 1b respect all the way around; peony, bee, nonk, all are entitled to 
sympathy. (dl-88) 

175. Before Shil , 

forces his Haiku on you 
the chrysanthemum master kana 
Invelgols people Into his garden to Bee flowers, actually to force his Haiku 
on them* 

176. A Buramer g / aBgnt ^ «rw*\M0T 
80 exceedingly thin 
the Manjo (family crest in circle) 

177. 



The ceiling's apsaras (nymf^l) ' 

her soot too 
being removed kerl 
end of year cleaning up. 

178. The clouds go 

the breeze is sweetly scented (DAI) 

"fSy dear" asuras 
Asurae are a range of beings roughly equivalent to Titans. Polite way of saying 
"f^ dear Asarasr. This was a great Haiku at the time of the Europpan wars. (T) 
Summer DAI Is fitting for ASURAS who live in the clouds. Probably respect fcr 
eneny, who are Asuras TTTT 

179. Written at the death of his 22 year old 
daughter 

To the world of humans 
the fleeting cherry blossoms' 
In order to see, it seems. 
Absolutely perfect b to somebody dead. Total reserve. 



RcBpeot for the dead. 
Astonishing. 

180. 



Kubutsu, Written on the order of the 



Great Hal Jin: 
Empress; 
,' . Her August words 

deigned to enquire about my Mother 
the scent of the honorable charcoal 
Chariboal- Winter Dal 

Empress was heating charcoal when she asked about his mother. 
STUDY YA AND KA. 

(Since the Haiku is Yoga there is only m one way to write Haiku; the ^rroal, 
described method.. No sense fishing around in_the mind to d evelop metaphorsT 
WBBtTo^ybBTdo^with the Test of the mind, though; what happens to its other 
contentsT -- dl) 



sat-* 



ri 



llAI'Ui Study r,r'!cr of Idea unVtn and direction of Halt<u (7 — dl) 
(aiiEKcr to a cu»<3tloni "^VJ o JlooV Is not a ilalku, but a forra called h'-nrya - 
ooe [.ace ^5 ahovo "from tho biic':ct / to the bucket I movo / Chin^j-un'-an" 
(■washed In bucknt at birth and death) 



Thie hali{\j olroa 1900. 



»dnd 



(suraner r.SI J llllef flowpr In July) 



HAIiCUi Can't brea;; It apart. It is a whole. Jfoves In all directions. 
at end of osoond line (reverse Haiku) j whole haiku is coinrr upside down. 



(Ya 



! Contents of mind. H«lg Haiku shows you up. Nfl real substance. Haiku trios 
C? to give substance to your ndnd. Anybody can solve It; If you try you can achieve 
it. Go about by the way designed to be solution of Haiku 



l(f: 



The reason you can't write a haiku - karmlc limitations. Dirinishine, limitlnf; 
what should not be difficult. That is what is really Involvediln a haiku. 
Haiku is meant to be a method for rettin;; rid of this Karma (donsoquences of 
previous behaviour) - the consequence is that you can't write a Haiku; cither 7^^ 
Bwe^ iiyiAi It here, or else In hellj take your plo!c, 

YA f. kAHA ' -— S3^ 

Defin;itioni (John Woodroffe) - la and Kana are Identical, (sp following may 
be fi^om Oarland of letters), "All that is manifest Is power (Shakti, or, kana) 
as mi^d, life and matter. Power implies a powor-holder (ShMftt-inan). This 
power holder is TA 

f'ower Holder « SMva 

Power * Shakti 
HO SinVA WITHOOT H SHAKTI: NO SItA'iTI VvlTHOOT SHIVA. # 

Kinds of resemblances in haiku. Why couldn't you shuffle lines— haiku arc 
completei although they do have 1st, 2nd, and 3rd line, they are not divisible) 

(dl-90) 
EXAMPLES CF SIMLAH HAIKO WHICH ARE, RKALLT, EIFFEEENT 
201. Amidst 

the great number of leafless trees ya 

Early Cherry blossoms (lAIi early spring) 

202/ With evergVeen trees 
^ mingle late 

autumn maples kana (CAI - lato Autumn) 

Two faultless haiku. Couldn't draw one out of tho other. One is Ya and the Btfci 
other kana. proof of different circumstances. 



u 






(ALL A HAN CAN 10 IS SORT OUT HAIKU) 

203. Cheriy blossom garments (viewing, but in colorful clotht 

without even going home to change thera 

Kabuki playhouse (early spring— cherries—theater 

20'(, Ctoing to see 

the Kabuki Play ya The Guest who had come 

to see the Cherry Blossoms 
Quests came to spend time to see Cherry Blossoms. The haiku are totally differ, 
ent. Mo question that Chado (20'0 know the Kyoshi haiku (703). But the whole 
nature of these Haiku is different. This sort of effort is considered very ha 

(205, "hen the Chrysanthetoutiis wither (winter HAl J "withered chrys." 

/ fr\ the pine-trees greenness 

I W^^ gets a tinge of cold. 

I X. 206, The hagi 

( ^ _ and chrysanthemum too and panic grass all have withered 

three pine-trees. 
Absolutely perfect haiku, f.'o relation between theii: at all. The Ja;>anesQ thin' 
these are the hardest to write. Tokugawa poets have differelng fiarallel poems 
which onlv 1 svllablo is ohanred out of 17, vet are different haiku. 



■E , 



^ 






^213. The lily flower 

1^ the butterfly comes back again and once more 
1 he io hanging down from it. 

if Beauty in this haiku comes from "once more"; it gies the haiku play. 

DAI OF BANNERS 
Beginning of Summer: 5th day of 5th month (sp early or mid-June approx.). 
In honor of little boys. Third day of third month (April) is in honor of little 
girls. Every family that has boy children fly banners in front of the house. 
By proper calendar - moon calendar - around mid-June. Difficult Dai for 
Westerners, 

207, It Is sunmoning the 

ralnclouds. The gale on 

tho banners kana 
The bannero in a gale, which is sonmonlng rain clouds. 

208. The flowering ochi 

In the Wind from the banners 
it scatters keri. 

, tree with white flowers; considered useless. Ho good wooc 

no fruit, flowers are very small. 

209. The clouds move 
the wind is flowing 
banners kana 

none of these haiku is the same as the other 

210. The forlornness ya 

in the windless rain ** 

tho banner pole 
Doesn't mention banners because they are motionless. Ya-forceful sense of the 
absolutely forlorn. See the relationship of other elements. 

211. The Pbppy flowers * 
blossom ya It droops down 

the fish banner 

(dl.92) 
Certain types 0/ haiku which seem to set up Just two things. This is not a sober 
for the haiku. You can't exploit it. If you want a system about it. Never 
means contrast) that's just a mistake. All of idea un its a re given their perf ect 
Bcops in a Haiku , Such c ontrast can'te3ds£L ' ^ 

IxiMPLESt "^ ■ 

214-, Bigawa li (bo»rdwalk M^S^I&^ around house under eaves) 

alternate things 
rain- moon kana 
St tigetsu _ one of the branches of the Central Moon Dai. If it is a squally 
night - separate Dal called "Ugetsu" Rain Moon. That one day of the year, 15th 
day, when there is rain, (ep ^ presumably sense of "if there is raln"4->''<M.<-vx*- 

' -^ J 

This isn't a haiku built up of opposite things. That middle line is complicatedi 
moans all the range; all night long; it is a very elaborate range of part rain, 
and part moon. Rainy moon is not a two part thing. Infinite range of things 
that run unbroken for an entire night. 
215, The beach grows dark 

the luster of the ocean ya j^ o a.,^ \ J^h^ 

Autumn rain 
Afternoon of steady rain. Curious light remain s on the sea. As the beach grows 
darker the ocean seems lighter. Not a matter of counterplay; simultaneously felt 
a super-functionic::-^ . . .,~j "^ - =^ ^^— -"^ 



The wnrn'i.nf^^lori.ea ■ ■ 

are bnflnnlne to dry 

the [x-jtHto leaf dew. 
Eapteinbor dew on thp morning plorles. Flat and hlrh leaven. They dry eaBllys 
the potato plant grows low with crumbled leaves and the dew reraalna on ther-i for 
a long time. 

Point In time, no contrast Involved. No antithesis. Waste of time to consider 
it that way. All of the Idea units In 

(dl-93) 
the haiku get their total scope with complete RESHECT. An antitheBis limits. 
Full forces of anything la too rounded, so it can't be limited. Respect - don't 
monkey with idea units; that is disrespect. 



SHIKI-F!AlKU-r/i 
Wonza and Zonza arc two disciples. The last lino are two different herb.-i, 
WonM _ bright, a brilliant pupil i "l^'hon I told hlni one thSnc, he understood " 
ten". Zonza _ dull, heavy, harsh. Both are the best students of C. IXX/. 
Wonza died young, left nothing. Zonza lived long and productive life, left a 
good deal of work. Confuclous 5 breaks tls into two; both or throe of the;-.; 
then there is another pair, of herbs. The permutations are too many to consider 
Too much for beginners to write. 

222. New Tears day 

Haiku thinking out 
Fukl kana 






MORE COMPUCATEE EXAMPLES 1 

21 7. First Day of Tear 

-T^^ beautifully shaven the 

^ TempleSs tbnk 



(most difficult DAI) 



•r^ 



(serves as a greeter and guide on this 
holiday for temple visitors) 
This is a hard DAI to grasp totally. Contemplate this haiku in terms of a haiku 
of Just two statements: the First Day and the Shaven beautifually. Not an 
antithesis. Somehow the New Year Day gets eluclCated by the monk's head; 
inkling of something expansive of New Tear in the shaven, round head of the monk; 
1 the head partakes of the New Tear in Eome way too. 

218, The Summer thin 

person's cheek along It flows 

^ the thread of his court cap * 

A court noble. Cap is an insignia of rank. They have long faces, and summer 
thin (languishing during sumnier; something preying on mind, etc.) elongates 
li this inore. It is a study of something small (just the side of a man's cheek), 
the loose chin thread. 

These are more complicated than the problem of two. First impression is of two, 
but Bomethlng woch more is opeclfically there. In this case it is the DAI: 
"summer thinners", this brings us a varied, complex thing. 



2|9. 

o 



"Well sung" 

the bath-house glrlrf replied 

hototoglsu 



Continuing action. Bird said "coo-coo", then she ri said "well sung" and then j! 

the bird said "coo-ooo" once more. Something strange is going on In this con- j: 
versation. Bath house wonan has full force; ouckoo has full force. There is no 

limit there. (dl-9'^) i, 

220. At death of Kohaku, a Haijln in Shlki'a school. Kohaku coraraittad 
suicide in I895, the same year Shiki got ill. (the haiku is Shiki's) 

I didn't die . I 

and you didn't bother to live ; / 

the Autumn wind. j 

DAI is the Autumn Wind. It suggests change of year as it begins to break into ' 

pieces. Change - things alter - Autumn Wind. ; 

221. Confuclous' Birthday v.. , 

Confuclous '■■ 

Wonza and Zonza ;. 

Wild parsley and Shepherd's Purse I' 



FU » worldly possessions — ARTHA (Sanskrit = object according 
to (terland of Letters) t^ 

KI = worldly glories — KAMA (Sanskrit = creative impulse 

or divine desire, according to Garland of Letters) 



1VU^V*.>WC**V 'r -i 



Have to grasp both these thihgs in their final form - which corrects thera. to 
write Haiku on Mew Tear's day. It also means, anybody who grasps this DAI 
obtains both FU and Kt. * 

223. Munching persimmon 

while enjoying haiku that is ^ . 

what 1 want you to record of me. 

Tsutaubeshl 1b a person's biography. Final notice of one's life over which they 
took great pains. There le no counter-pull between the pairs. 

1/ 22^*. beautiful 'way of writing haiku i 

„ The morning glories 

) have turned to seed kerl 

the wild geese migrate 
Or«at deal of emphasis to time of year. Shows what happens to one DAI ttaiaXX 
IBXSS}: as it moves into another time of year. Morning glories moving into 
WUd Ooesa. 

225. Three feet of snow ' 

having accumulated 
Icloles kana 

80 particular and stark, 

226. On the dish 
a single blob of bean-eurd 
hototoglsu 

Gives sense of very late at night. Everybody went to bed. Nobody there to hear 
him. Deadly white color of bean curd. Standing there when cuckoo calls. 
Each one gives more grandeur to the other. 

227. Star festival ya 
its cover torn off 
a book of 100 poems 

STAR FESTIVAL! 7th day of 7th month. Two stars. Toung man and younp wonan. 
Married. One day of the year when the Male star crosses the river of heaven and 
spends that night with hie wife. Festival is celebrated by writing poems. 



I^b 



. i*»»i" 



J 



X.o.Vn, poe.. up is pen^Ued .n.tea. or wHUn, one. T^t i. vh.t tM. HaUu _ 
Ic about. 

■ (dl-9t>; cv,^n-i 4r flctuallY the mate of 

SHMTI IS THE GREAT MOTHER, (sp - o- -P^f ^^^"^ '^'^'^''^ """ 
Shiva or the other aspect, female, of Shiva J 



228. A forest of cedar trees 
,^ flltter-flitter a summer 






"^ butterfly goes crazy. _.. . „ __. fluent operating In rslatlon 

Something immense and .^otlonloas. Soi»ethlng very fluent P 

to It. . ^ . 

229. The Roof-stones 

their moss Is green ya 
.a and Kana here SS^r^p^rtially aellnlatea fo™ ana appear. When they 
Ske a partial for. they both have to appear. , , 

Cedar la the power holder shiva-ShakU) 

\butterfly Is the power (sp - ci. .-lu. ^ 

230. - parta.e of all problems of Ya a,rf Kana and are not opposltes: 

Having sung Itself out 
^ setting free the Insect on a 

dew-covered plain function, but are acUng In a 

See a point In which they are acting In their own wncxio 

particular. ^ __— — -^ ~ 



^TORY OF BENKE «Ben-Kay) AT THE BKIME ** (^ ^^ ^^''^'^ "^^ j ., 

When the whole of the t^na^oto ^^^^^ -^^/^^^ilS^^lwr^ur^hrirgrea- 
spared. They were put in a country P^^f /™ ""^I! Bwordsmanshlp from a person 
hfritage. IMHIXXX Toshlzune ran away ^^^^^^^^^'^^^TndlLdWd Buddhist : 

Who was half bird and half »°"^^y- ^f *f ^.^auy)! He attained all his teacher 
philosophy (begin as chUdren 8 years °}^ "^"^^y^;^^ teacher some present, ao 
^ould teach him. It is the °"f °" ^° f^'^3^^ij°rsrthrteache^and_tbe ^ 

-Sr'tSif wrt^"-"nts!^:S ^pS.-^ra-this teacher. , , 

The young man started to -Uect-^'^Lt to ^^X.^f.fll'llf, Xe'tT^^oi ] 
city. At midnight the first person "^'^^ ^^^/" \ a monasteiy. Benke. 
out that something strange "^^^^olng on at the bridge^ xn ^^^^ ^^^^ ^^ 

„onk Who was also a famous f^f^LbSre loaded down with weapons. (Play « ' 
deterrdned to stop it. Vvent t° the brtdge 10 a ^ p^oached to put an en- 

begins). The lad had by this time 99 ^- heads Ben P^ _^^^ ^^^^^ , .. 

to «>is disturbance in the outside ""^^^^^j^J^^^ut he couldn't touch hl.n at al 
Benke thought he'd be «1^« ^,^!'^:.^^"„^^^i^'t^™.. They b«ca»e fast frierfs - 
^n^f bfcL: ircSe7co!^ardSr^^f t^bo^as he reclaimed his family rights . , 

uj +v,« tnaeher know they would come togsiW 

Xhe story inspects f^ ^^^^^' J^l^'AeT.tT^^ ^^ to s^tlr up the oppos. 

T Because if sucn dn ucvivj-i-jf 

eventually, from the bottom. f . 



-? 



siuv.j-yjjv-rc 

If Ya w'la st-'irtorl. It would soonQr or later stir uj Kam . Yor.hlrunc i-: y-. ta:i 
definite forrai E«nko ir, Kana — h.-'d to be togethrr. "^^vTsHcjrti rjuch thUi • r-.-, 
power-holder v.ithout power. I'o auch thlnr, an pov.-er ;,lthout powcr^holder. 

(dl-90) 

V.'hy doesn't the Ya or Kana fall any place, since the Haiku Is slrnultariROjr.ly 
perceived? "Simultaneity doesn't equal chaos". Only in its propor order and 
circumstances. Haiku can't be on a trivial sy ihlect "'"^^ a s Invp - it can only 
be__on Ta and Kana^ ^ 

Power and the StSswt effects of Power 

Power and the Holder of Power 
(remember that Kana is power t oo) 

You get nowhere when you bring it dovm to a set of opposites. Don't settle for 
Buoh easy answers as that. 

(assignment - SUMJffiR GRASSES, usually a Dal for June, not July, not withered 
grasses. It doesn't mean lawn or turf.) 

231. Suimaer grasses ya 

a crow searches , ^ 

for hidden water. ^ 

232. Kow as it passes over 

in the rain it has a sound 
the Euniner grasses. 
Ordinarily summer grasses are so moist that they are soundless. 

233. Summer grasses ya 
the song of a skylark 
ducks into then. 

23'K Sumreer .grasses ya 

in Sgga beautiful women's graves 
are many, 

235. The summer grass 
• ■ '' its blossoms in white flowers 

on top of the roof. 

236. Summer grasses ya 
a little house where they are drying leather 
on Its back embankment 

(dl-99) 

237. The summer grasses 
it runs aoroas 
hlblkl kana 

hlbiki - a bamboo water conduit 

238. 



iLt M^-C 



239. Into the summer grass 

descending to strike at a snake 
two orows. 



Summer grasses ya 
while tying on her obi 
she walks. 



(sash) 




.1 2'Jfl. Summer grasses ya 

dimly white 
_ ., .. what flowerT 

Haiku on thunder are better. Tiy to grasp the nature of the Dai thorouphly. 
This is oxpeoting too much general experience from you. Dy lookinr at these 
Haiku see If you can grasp the "real nature" of summer grasses. Ir Bv lookinr 
-^-i^™«';e'-fsfes yourself, you hardly^^alcLgrasp the nature of thelT'^TTBt^y 
of^EIhgJ.3 totally foreign to westerners. ^ ' ~ _ _ , "^'' "' 

EXPERIENCE: since these are genuine Haiku, you can be sure that it Is thtero 
See if you can grasp the true natuec of the DAI. i 



Once you've dlscomcfl tho DAI, you ■..•ill t.po the s-i'K ttjin,-: a-- thn Itdjln. 
Th.LtiS Ml tlierc Is~T' . . not llnltf-ci to n-aion.-Jllty. Good do-'l mure li^ht — 
muBt'polnt the wny to a further understandiiiE. Ildn't try tn fet th'f aewe of 
». «h.nt thunder w.':b in your Haiku. You described v;hit thunder h i;a,r. dg.inf: to 
g people , which is not gra sf .inE_theDAI . 

" 'BoSeUjSeSTSnr^tasra-unrt'Brves thoTxue force and distinction. . . fmd that one 
#' Idea unit is an effective Iteiri. ) 

REJE'fflERi THE HAIKU PARTICLES OOVE'RIi THE WORDS THEY IM-EnrATELY FOLLOW, 

(dl-lOO) 
DlBcusslon of BoiTie old Haiku i 

1'i2, (sp _ numbers sseni mixed up here, but reference Is to haiku 

discussed previously) 
dsturbinc about ri sound of the cuckoo i bafflin,- thine about tea_Jar. Vvtot 
is involved is Eoraethins am of such a nature that one could never core to 
a decision about it. 

1'^5. force and preemptive character of the placing sound of the cuckoo. 

Somethlne'wierd in the haiku about bridge piers groivn stubby. That's vhy it 
it neither/nor. 

£ Icy rain boothie Haiku. Icy s rain starts winter. V£rx_stSXt_efji2i£E-' 
HototoglEU is the very start of summer. V.'e^ see place at 1/2 the eii circuit 
of the J ear, therefore Kiether/llor. 



S H I K I 
Shlki started writing Haiku in 1892. By 1895 the haiku was of major proportions 
in Japanese life. 



OI.dV! 



MASTERS OF SHTKI'S SCmOL 

KOIO - was a major novell s t 



l^lpl'il"'" 



-d 



\t 



2!i1. A mountain village ya 

the g fresh spring water is delichtful 
in the little barbershop. 
Catches the ej^erience of going away in summertime j ordinary things of life have 
a special sort of character. DAI is spring water. <i%A.i^-Ulo- 
2'f2, (4n a lady whose baby has died.) 
To throw away theiq irdlk 
she goes out, >asty 
Boonlight night kana 
Japanese women suckle babies up to the age of three sometimes, ^sty moonlight 
is the X DAI - early spring. 

2'0. The coolness ya 

the white papers on the desk 

are all blown away > 

Both Koyo and Shlki wrote this identical ^Iku in different parts of 
Japan in the same summer. 

(dl-101) 
2V+. The rejolcafulness of it 

on the day when the peonies were in full flossom 

tthen people came. 
Feeling of remorse if people don't see them when they bloom. 



I. 



,/]' ' SOSEKl I novelist - -iS^&iet^lt)'. Wrote Haiku, student of English literature. 
• i" Soraething like Oeorge >ieredith, bold and piercing style. Strong and piercing 



thoughts. 



2't5. U-hen the bird flies off 
against the evening sun 
moves the v.-lnter tree. 



■ ■ ■ s;{ia-KAi;:u-('." 

A i.lnLtr tree; i r, fragile; the puch of a bird rnvc.:. it. Sen;." of f'rr,. vlnti:.'. 



?''6. Tho Auturan fly 

I graVibed it and then 
I let it go. 



(.'in autumn LAI, but "fly" mcntlc-'f :" V 
alono is a Springtime I.AI ) ' 



Considercid (presumably 2'i7) this beyond his usual tilents. 
how he wrote thi.T one. 

?'i7. In the Autumn b.^y 

' ptofcs being driven in 

the re-echo of the sound. 



Said he didn't nov 



C 



• I 
:^n i 



RIUNOSUKE — still in fashion In Japan, Short-story writer. Influenced b:' 
French literature, committed suicide. 
r. ,., . l^lj'J 2U8. The Autumn wind ya 
( '' / put on the scale 

the length of the carp. 
2'i9. Even the rabbit 

one of his ears droops down 
intense heat kana 
means a pet rabbit, lively creasures, very characteristics of them though 
tho heat to droop ears. 

250. A grove of bamboo 

the cold-night's path 
its right and left. 
Going through ±hKX a grove of bamboo, as one goes along, brushes against thit 
bamboo on the right and the left. 
DAIi cold nights (mid-autumn... early October) 

(dl-102) -'~"- 
These are not w terribly good Haiku. When compared with really competent RBiJl" 
they aee dull; these people are really novelists. Strong novelist feel in '-hes' 
Haiku. If they had been good enough they could have been both, but these t-!-i-<'^ 
are filled with great" weaknesses. 

Kojo Is the closest to being a real Haijin. He put more time to it than thie 
other tvo. Koyo went back to a school of Haiku earlier than Shlki. He was a 
very serious student, more so than the others. 



c 



Now we will study real Hal Jen. Two supreme masters, ;.a:iSETSU and KYOSHI 
Both oams forward at the early part of Shiki's efforts. Af^er Shlki 's deat.: 
they maintained the school. 

MSISET3U — I858. Came from the same province as Kyoshi: town of 
fjatsuyama. Uke Shlki, he was a Samurai. Had his childhood training in 
Tokugawa Japan. Was immersed in aovemment affairs, when Shiki's Haiku app« 
Went as a pupil to the younger nan. Was brilliant and needed little help. 
is called OKIHA In Shiki's school, being the oldest, had a long Chinese hea.'_ 
■wore a Chinese scholar's beard. Died 1925. 

u - 

251. To the right the town 

to the loft the plum blossoms 

so they divided. 
Shlki wa.3 going to the city, Meisetsu was going to a place famous for plum 
blossoms. This haiku by Shlki was meant to show respect for his pupil, Kel.-' 

252. Being given It and taking it home 
ig In a teacup 
a roldfish kana 



I 



'^ 



/) 



253. clrc-i V>V, n [rieni'.'r, dauf^tit'-^r, acroao, vir. ,;lvpn ii f-'irt In n :';,ii,j<l 
pl"y. It vj.'ic an or-.i-irimcnt witJi ii woivm in .'• rol'.'. Ho w.'jc; ar.'^cil for u H-'jlku 
for the occasion. -c* -Jr - 

■ • Thn source of thn sun (Japan) 1J m tU,ww«.1« u;^ 

even women flrd on ' 

the lonf Buord of the sprlnn. 
Iilay was about a warrior. • 

(01-103) 
?5't. ;-!y voice 

blown back against me , . 

CJ the Autumn E'^Ic kana '.,.■■ 

255. The late Spring rains ■ ' 

now and then bang 

on the plalna and on the mountains 
Sudden heavy downpours. See how It comes down In spots on a large landscape. 



:5-J 



(rU-Ui') 
Bird Blnplnr" 



Snov 



rinK]-UAT :u-''') 



UODTSU = V.S fhtln; ale 



256. The bats 

even In the daytime they fly ya 
Go-Chl Nyoral 



(among the roof-beams) 



Haiku In The Five Wisdom Buddhas Shrine, In a cedar grove. Cusky there-p even 
during the day. so the bats fly about. 

257. On coming to call 

Just vjoken up from afternoon nap 
person's face. 
afternoon nap _ a summer DAI ,' 

258. Willow tree weighed down with leaves 
the electric light behind it 

is rather like a moon. 
In a park, vlHow has grown all around the lamp. 

259. He cllnbs over the fence 

and breaks off a plum twig, the person ya 
an empty mansion 

260 - the EAI io an Annual function at the MBU Shrine. late Spring. Monks 
of the temple erect a rough stage, and make very crude masks. They perform 
a very crude and extemporaneous NOH play. Rustical, clumsy, and unfinished. 

I who once saw them 

I too have become an Okina , . 

the Mbu masks 

When he was a boy of ten or so he went to see the play. Fifty years later he 
went back. Oklna Is one of the masks for the play. Crude and clumsy masks ec 
he can say "I", 




KYOSm 



Void 



I'hllosopher (i.e., ending of Chinese philosophers ' names) 



Kyoshi one of the two principel disciples of Shiki : bom 187'i, in Kitsuyama; 
thus the three main hat Jen of Shiki 's school were bom in the same section, ai: 
of Samurai ramilies, 

Itoitaetsu bom I858 

Shiki boi-n 1866 

In 186? the Samurai class was disbanded in Japan with the passage of a law 
forbidding wearing of swords. They were obliged to find some other way of 
serving the country. Keisetsu, in fact, became a public servant. 

Kyoshi, close to Shiki, Began writing Haiku at the same time as Shiki. In 
I892 they began together. In 1902 Shiki died and left Kyoshi as the head of 
the school. He is still alive and for the last 35 years has been the Hal'-u 
authority in Japan, (sp - this course given in i960 or earlier). 

(dl-105) 
He also wrote essays and novels. In l^Ofi-lOl? occupied himself with other thii 
Howev r, abuses and affectations crept into the Haiku at this time. Because c; 
this, he returned to the s haiku to correct abuses, founder of EOTOTOdSU - a 
magazine of Haiku. Editor until W^.' His eldest son then became and nov is 
editor. 

> When Kyoshi and Shiki were working together, the ipow er of_l^j hi is very evide : 

> After K Shlki's death he sinks into a seml-llteraiy mannerism. ^ S^lll, he irnrc 
S occasionally strikes out some potent worl<s w hen the old trainlnr breaks thro u-' 
I Kyoshi was in the unfortunate position of having to stand against all the rao^e : 

fads in Haikuj and the effort of battle, very obHriously word hlra dovTi. 
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rt-a^'r:*'*^^**-'*^-*^ 



Tv 



ft 






Silia-HUKU-71 



Haiku hns to do KltVi the TUR'I OF THf. YEAR an^l thp SOLAH r^Y3T...". 

Thr problem Is one of sun and heat on an ornanlem. The problem 1 ;j one of thermal 
fiecreer;, which Is why Shlkl puts emphasis on hot and cold In hie Summer anO V.lntf 
Haiku. 

REUnOIJSHIP BETWEEN BIRDS AMD FLO'^RS 



kana 
flowers 



birds 

ya 



I 



^\tA iff*^ <-«/i^ M-^-ftj^^-jf' 



? 



(sp _ seems to have to do with the sinking - into the ocean - of Kins Seys 
in the first part of the Booke of the Duchesse and the rising Bfx -7- of 
the lady in the last part of that Boke - a question of creation and 
dissolution of universes! here too the "rising" of Chaucer's Troilus seems 
not irrelevant. This in Garland of Letters is S'iva and S'akti or Mahas'aktl, 
i.e. the Mother, or great Power, the Magna teter, the Kegale Dunamis, by the 
Gnostics, Yoginl. This is the Cosmis Heart of tfie universe whose systole and 
diastole is the going forth and return of millions of worlds. This process 
Brahmanism calls Prayrtti and Nivrtti. Taoism, which is perhaps a Chinese 
adaptation of the doctrine of the Upanisads, names it Yant? and Yinn — 
all of this actually befcides the two opposing forces in equilibrium may be 



expressed as a Trinity i 



Devatas (AOI't=0M)* 



WILL 

Iccha 

SUN 

BRAHMA 

creation 



KNQ'rfLEDGE 

iJnana 

KOON 

X VISHNO 

stabilizing & n 



ACTION 

Kriya 

FIRE 

RUBRA 

dissolution 



maintaining existences) 



Birds and flowers are an abstract examination of this problem. Found in these 
diraenslons in Chinese philosophy, oriental painting. Haiku is a study of the 
play of forces, one going down (YA) , one going up (KAHA) 

No Tension — There is none between birds and flowers. FJower is ay. 

vegetation emerging, pushing up, out of the earth. Bird descends, drawr. 

by the tree.H out of air, a free agent. Exeroiesd in Chinese pajntinf^. How 
well has the painter grasped the fact of how these elements work in creation c- 
matter . Not in the sense of antithetical elements. But a worklnj-; by a sort ci" 
interpenetration. In some respects the flower has a p spatial character, as 
does everything produced out of earth. Same is true for the bird; underneath It 
is earth. (dl-106) 

Kyoshi always had a real grasp of what takes place in a^ Haiku. Sx 

261. Even the person 
Q traversing it the color of withered moor 

becomes 
srnise of color 

262. From the ocean plain 
until the moon emerges - • 
the heat kana 

Character of Kyoshi's Haiku. True that the nature of his Haiku emphasizes 
emptiness - The Void - Philosopher. Contrajst this to Shikl's Haiku. Has to 
with his ultimate insight into the Haiku. 






^,i6' 



.^in -i-KAit't .7: 



:C0. Juiy'd " ^H^cM^^^^h^ AC 

Tailj;olf'r> fire? there kerl 

lbunt-:ln I'ond 
EmntineGti of his Kiiku. Hif;h in the nount--3in.i it in cold. Tadrcle-: ur,i);il]y 
hatch later. Think of tho shape of the tadjiolo, curious er.pty ch'ipc. H^:- '• 
round, empty feelint;. 

ZV\. Feeble (toy fireworks) v ^i~r*^^^<-^ ^ 

7\ Children's; firenorks ya , jbn-oL^ni^ k.A/..v«--fr-i. y ^^ 

above the lotuses h^y-<^ '~o •**- 

little lotus pond. 

265. The n snake made off 

his eyes that looked at roe 
he left behind in the grass. 

266. The waterfall's water (straight down from a steep cliff, as in the 
(pefore it there/began to appear paintinr^s) 

^ Cthg* fireflies kana ^ o / 

like moisture. See superb, empty, elegant character of it. How from it is : 

content. '--~=^ 

267. The turtle finally 

i got onto the lotus leaf 
Sunk under a little. 

(dl-107) * 

268. The potato leaves 

the loud noises it strikes thera 
moonlight rain 
DAI is moonlight rain, on night of the great moon. 

269. The rooming fog (fall BAI) 
In it still on ' , 

^ the lampll,ghts kana ■ . i 

270. In 19'4-3 Kyoshi wrote this one. He was In his •70s and tho war was 1u'- 
overi '' 

A single 

■/O white fan I took to start » on ray b^v^ 4~v.v-..^ J-a^ 



Fan is the DAI _ a summer Dal. 



"" A FULLER DISCUSSiON OF YA tm KANA 
In the coolness ■ \ ~ fii \ 

O out over the ocean to fling Cviv I Tl^w^ ^ "/) 

a fan kana 
Various levels of coolness herei 1 - ocean always cool, no natter what 

■ ,.^. , your actions 

'■-, ■" 2 - fan 

3 - In the coolness 
all of them perfectly actual. 

UTiy KanaT First thing it emphasizes - feeling of tenderness, affectfcon, dr-^^wr. 
to something, tender delight. THIS FEELING IS ONE OF THE ULTIMTE FOR;;s OF 
POWER, 

M3ST IMPORTANT, Equally powerful to YA^! Totally a form of oover. feel In: 
of tenderness, 

205. Under pine tree 
,-\ catching his fleas the monk 

^-^ cools off kann 

Feeling of somethinj endearing as a monk sits absorbed in the "shockln- 



1 



(, 



ncccr.r.ity" of cntuhln,- flc';!. Kan-'i novcrn'. thf; i'^>r(; in fr.jnl ;<f H. 
Ton'!omo-.T of conlni';-'-. 

no. I'hs coolnnn.". ya 

In the bojurablnd 

rope curtnln 
Shaft of power which cvarythlnf center on — YA. ' 

(dl-10") 

TO EXPLAI^i YA - KANA - KEPI 

271. The peonies are Bcatterinc 
the ant palaces crumble away 
Cy thunder and rain kana 

/peonies - early June, have nectar which ants raid. KANA because tender, attTSC* 
(attractive, sweet character of thunder, and rain. Elaborate peony flowers, t:hor 
Palaces of ana ants, efficient. All of those elaborately worked out things arf> 
equal, but before than thunder and rain's innocence and simplicity is KAIIA. 



272. 

o 



Into the silver screen 
the hot Bun rays 
vanish keri 



(a brilliant silver-leaf bacli-fjround, similar to 
the one in the f-fetropolitan) 




Qerl carries verbal force. Verbal action continulnj. Gives stren[i;h. The s'^n' 
rays are undaunted. Screen, perpetually obliterates them. Action goes on sr.'i 
on. Don't make the keri seem perfunctory In your own haiku." 



273. To wheaten flute 
-) wheaten flute reply 
roaketh kert 



(summer DAI) 



.•,<t-'r> 






V 



Actuality of this strange sound and reply. Continuous play of this converse 'i- 
brought out hy keri. See how It makes it continue on and on. Force is 
the tenderness, of Kana. 

27'.'-. Moth to the light (summer tAl) 
O crawls on the sea_oharts 
■e..'f' Shipping lanes kana 

-Koths when htttinE lights oraiA around in a dazed condition. Funny way the 
moths behave; purposeful and blunderlne way they act. Brought out in that 
I accidental ocouranoe. 

YA is present, always is latent in a kana Haiku. It Is extant, one can poi' ' 
to wiiere the Ya irauld be. 

Light, raoths are YA factor. Couldn't be kana unless ya were there. Silver 
screen is TA. It Is actually there. Kana appears when a Ya is there. 

(dl-109) 
275. Fireny lights 
A In *!E the lights on the second story 
they disappear t^a» /-; ■ ; 
strong lights on the second story. Fireflies go up and dovm, disappear and ^- 
appear, and so on. 

276. A dilapidated palace . . :,r^-' 

C its peonies minutely 

blosEOin keri 

KERI is what makes it so distinct. Tiny but shapely flowers. They need 
gardening to flowor in the ordinary way. They are blossoming tlrjugh KEPJ , 
perpetuates a long season of blossoming, tokes the smallness actual. Cont: ' 
gives dimension to their smallness. That they blossom to a full ertent cv • 
full period of time, yet still are small. Dilapidated palace is YA. t.'ot r. -'■ 
latency at all; actually SFECTFICALLY TH!;REIil. BOTH HAVE TO EXIST. 



yci*- 



■ , ■ ' • ■ r.'A i-H/a u_7'' 

If yc.ii dan't S'.:e th?t, cy.'itcn of thought "nd n-clety cjII'ij -.c-;. Tin- t'l t'r,' 
n'Jturo of thin.'.'-. Ha^i t'j be buth. i:-iture of rc-'illty. '.'.hcrf.'Vcr tli'-rr ir, c '/A, 
I'Al.'A has to be there equally poi.'crful. Any r;ocloty built u;. on h^,'■,h- of cither 

■ has to destroy itself by boin;: untrue. l!alku corrects that mlr.t'J\o, forco- you 

XBBXBEH to soo th.'it. (ap - presum'ibly in the nomc senr.e as lovo loetr' for the 
good of the oominonviealth as v.-orked out in sarly Chiuccr poems) 

277. The perfumed breeze ya (sumncr TAI) 

put up B aail and run 

there are even sea-shells that do that. 
natualis . , . Kana Is here. CTST 10 IT IN YOUR HAIKU. 

27f!. Firefly lights ya 

it is become like a mountain 
the farnuhouse 
Firefly transforms everything.; House looks like a mountain, Is sparkling. 
Power shaft is in notion. Doesn't confuse you. Don't take them in a literal 
way. (dl_1lO) 

279. People come near it ya 

the sparrow's ' - i 

parents feelings ^ 

As they come nearer — force grows. Parents feelings equal Kana. 

280. Deer's food - ' " -, 
the sleeve that it reftadns in ya . 

travel garment. '' 

sleeve pulls down. Left over buns from park visit. Heavy. Fulling down. Ya 
cannot have a keri aspect. Cannot move. Great poi.-er. It is a central force, 
central force cannot move. 

281. To see the wild geese ya ("to see" infinitive, verbal noun) 
drenched with tgars 

two faces 
about to commit a love suicide, V.'ild geese cross over the moon, 

282. Star festival 

, ^selling paper the shop ya 
a town for escaping the heat (summer PAI) 

Poem paper being sold; probably for great moon festival. Store is YA compared 
to the vague s-tatus of summer visitors. It is selling paper for the year round 
visitors. Their permanent shopping, has a strange quality to the summer vislto 

U/,^ I NEXT PAIR '— KANA and YA AGAINST ONE ANOTHER 
283. As far as the water's rim 
rx the spider climbs down 
, water rushes kana , 
Spiders are apt to be In those rushes where they catch gnats. Gone 6omj) the 
stem -to the end; le'vel of the water stretches out. U'hat resfiins for hlra is ree 
YA is the wide expanse of water he cannot venture into, 
2tk. The water-rush flowers ya 
CN they are blowing loose 
the spider threads. 
Web is torn clear and streaming in the air. See the YA character of the high 
wind. 



-'I 



A (Xi.-.i'Sad'SuV. Of TH.'ii.l'. 



(ril-111) 



cin"i-HAi:;u-7S 



,i) 



/* 



Notice 



;Ti5. ijjllrusiho.'J ya (tuminer DAT) 

In the midst of the rain la 
^ a sollt.'ry ferry-boat 

rushes are very much at hone In rain and vater (RESPECT) 

2R6. Bullrushes ya 

fs riding the horse into thorn 

^ and making way up stream _ 

upBtream they are thicker and thicker as the water grows shallower. 

sound \ . ! 

, 2C7. It thunders ' ul^ I f^^^^'^ /"^ '''^''~^ 

* ^ a path through the meadow ^ ^ x/fwCv^ ^^''*-^) / j^,^^ ^ l<^^ 

the bullrush'a flowers kana L„,,rf„„^; 

path by a stream and a meadow. Forlomness In the air during summer. ""^J^^^^ 
of the air. Sunlight drained out of the sky. Kana Is the meadow path, i-ieanl 
••among vater- rushes". It thunders. . .thunder aotualjy falls there. 

280. On a hot day . ._ 

the needle's hole It Is " . 

beautiful. DAI is heat. TiTing to thread a needle makes you hotter. Eyes fca 
to do with heat, eyes generate heat. Eye strain is generated as heat, body Si 
it as heat. 



HEEXHER/iJOR ' 

289. Even more than the oxen 
(3 the boy is fast asleep 
singing skylarks 
no definition, exactly their use. Singing skylarks ya. Uliat effect can the: 
have if the toy is asleep? So,nething cuts them off. FORCES ARE LAT£NX. but . 
not mistake this for BAIWVNCE 

(dl-112) 
290 The figure "1" MI: 3rd day. 3rd month. Holiday for 

is drawn to be eyebrows little girls. Paper dolls are put up .n 

paper doll« * P°°^ house, where they are self-made. 

very simple dolls. „, 

Neither/Nor because eyebrows are Kana and the fipjuee "1" is pure power JA. 
-V. ^nyo^v e5 no motion (numbers are very important) . Ttey are Neither/Nor 
i.e. neither "1" nir eyebrows are actual in this Halkuj both disappear. 

291. Across summer river j 

a bridge is set 

which has a wooden barrier n„„„i» 

Woiden horse. lou can walk across a summer river. Can't use bridge. Desola 
and empty heat of summer day. Mo one coming by anyway. Mo difference whethe. 
there Is a barrier there or not. 

292. Courtesan (of the highest grade) 

md-day nap is warm 
gold screen. 
Funny Joke, courtesan stays up roost tha of the night. 

293. The coolness ya 

In the brightness of the moon :,, 

pure white sails . «;• 



o 



"'• i^'^l^V. bamboo ^^^^''''^^ ^°'- "'^^^^^^^ '^"-^ — ,KV... 

the flieo ^ro cool 
cool^''^nies'uJ;'ifrVr^ T"^ coolness; such a. could m.ke fUec tx-cvr. 

3«. the^.^i;h::/;rr! ^ai2t:iooi!°io'-SiE.'"" '-''-' '''- -" -" 

295. Nara round fan 

In the Osui-.a rains 
the crimson runs 

TV,= , ,. , "7dl-1l3) 



(the sort you can't fold) 



296. the sushi stone's 
owner Kyomki^s 
haiku pupil 



(cool food: Euchi Is cold rice dish) 
KyorUk Is Basho's disciple) 



297. In the stone room ' ' 

the fan was forgotten 
Fuji pllgritnago 

loltl^'loli^TJZf. llrltnrlZtTn t'AT^ '"''' ^"^^ ^^^ -=^^"3 
of climb. person rorget fan >.hlch was necessaiy^.durlng early stages 

298. This year again 

the nev tea was sent 
In the same Jar. 

JaTba^kfea^^^ ^°ar ZTs\ .f:tar''s\\^t^o^\T'-^^:J^ "^ -' '^ -^^ ^^^ 
y_eaj:L^_tsLye4/occurance Is too diLu J,2 f " ^" ^^^ =^'"'' ^^^- 5H£]1^^ 

it Is Neither/to?7^"^^"^^-^^^-^i^^^!^5^^^^5j[££L^^ theT^S^re 

?f' • TAWT ^^'f'^ ""^'^ «=» >-""- °" waver 

O « noating yellow flower 

carried along by the current «nH Vl I ^'"^^^ ^^^^^■^'^l^or motion of a flower 
along the surface "* ^"' ^'"' ^^^^"^' '^^^^"^ °^ ^^- insect as it ah.:ota 

, , 300. The water bug (horse) 

This year we didn't till /^-<^t) 
Kow it i.! ii,,+ , ^ , ^^^ ^^^J" ^"^ ^ield kana l" / 

toUol "i4:VJ:Z t^f ka'na"! ''"'' " ^"'^ '"^ '"''^^'^"- ^^-"^eness of th.lr 

calender - Autumn berfns Aurnjst fltv,^^, " ^ 1^'^. ^'='=°''<^^nr, to Japanese 
harvested by now. ^ "^"^ ^ ®^^ ^^^^ y^^"" ^iiS). V.-heat and rlct are h 

liJDISKiNSABLE REQUI-RE7ENr"F0R"HAIKU. rOG/T" 

Haiku Impella one to ni<actl m Vnrra. v„~rr~ 

one will invent YOGA. ^ Pressure of the desire to write B.r<-: 

1, ONE POINTEMESS -, 

2, afiCLE 

3 BIQ AND SMALL I- ■'^■'^ ^°™^1 occurances in 

** RESPECT I ■^°C''* training. 



"^-^ 



u 



f- 



,'iliI-;i.HATKU-77 
YA Uxv\ {.K'.Xk fin- In tho YCQA ch-imrtT of Il/iTrU . Thi r< l.'. " vr-r.v n.lv.-incif' ;.-rt 
of Yoi:; ir.icUcc. LM(C contemjiliiUon of thr clrclr. Ya an'.! '^nn--' t qu<::;t.lon 
of tu'zP' prncUoo of breathln^'. Ko^t Imj ortarit point of th( h.. IP yoii'vo x''"2^P^= 
5t, you'vo colved tho yof.-t of breathin;:. 

YA lE the Outbreath 

KA];A 1b the In-breath , ■ 

Keither/Nor ie when you are not doing either. 

BREATH IN - \ pause (n/n) - BREATH OUT - \ pause (n/n) 

All are equal. That's where Ya and Kana really are. Understand breathin,-. 
V.Tiy breathlnc Is lnTestlt;ated In Yoca. Breath out goes about 8 Inches, Solla 
shaft of power. Holds together. In-breath = tendemeos. IJeltber/lior equals 
clrourastance which has to be when there Is no breath at all. Helther/Nor 
loorasjnore. In suspension of breath everythlnu grows a little large. Power 
Is conserved (op see p. 71 above). In and Out breath are Identical. See 
Oriental pictures of men and women strolling. 

(dl-115) 
In like a baiinboo broom. 
Ta _ out - about 8 Inches 
Have to be together. (Kana points to the moon) (sp- here. Is a lack of 

correspondence to the trinity outlined In the Garland of Letters; see 

p. 71 above) 
Ta garments In pictures = sky ^ 

Kana garments equal earth 
Remember the in-breath; It makes the out- breath. 



Rermlce = Bats 
Summer grass haiku i 



Summer grasses Ya i 

in the air over them I.-. 

a small hawk ;■. 

The idea units in this class haiku have acquired immense power. The middle J' 

line is empty. Similar toi !: , 

A ship off-shore 
, " ■ sends a boat in for water ';■•'■ 

summer grasses. , ; 

Way In which mlddla line works. Gives blunt actuality to the whole thing. To' 
see the way they are separated there. Ya is a force moving down - therefore y< ; 
can't put it at the end of a Haiku. \ . 

Dltiroate nature of breathings Ya is right nostril - out 

Kana is left " - in 
Break away n in your haiku from the sense of personal impression. Elements f.U.*^ 
be unrelated to any person. Haiku begins when such overtones have disappearfta- 
Get the right frame of mind when sitting dovm to write. You wi-ite in sin^l^ , , 
episodes which have no play. >:. 

Just like Herrlgel (stupid book) trying to aim arrow. As long as you do tha'fe 
in the I&iku, you won't get any hits. 



mii PINCKArT UiCTURE on 

DAI AND CALENDER. -:,;> -., ■ 

Before any system exists, how does creation start? The very start Is a sln:;4-f. 
point called a Blndu (sp - Sanskrit terra; see Garland of Lfetters). There 1.': 
only Shiva = Power. ' 7 

The Blndu is the point at which Shiva and Shaktl are together, undifferentla 6-e-(( 

(dl-116) 
Three transformations take place. First is Blndu = poweri second ic Imrosi--'- ; 



£tud(-nt.'(» w6r-. r„ '( 

• ^'rT,. neo woiknesscs 



J n,-li:,h J!.:), / 
XyJJ I 



'^1^' Hoe.. ,.. ,:o. obscured, no. ,roc.d the. , 
'• ^"to the Whirlpool . a ba,,„, , / '"""'"^ ^'^^'^"• 

-"oonloao night. '^'"^ °^ °Horr.v_„et.as has fallen • K.,n this 

^' Spring win, ya * xhe lettor-oarrUr st . 

"• ">» fl=Hn, viuege . ,ts ' '^ ^ ^ '" "" ' '"" ' ''''''' ''''' 
ij-aete its ssaweok wrapped rlno * 

^- Over hill after hm t '""'""'" '="°'"°'=-^ '<-^"- 

^^. At a Journey's end • tHe tor, r„ 

^ - -oh-nower .untam ! Thti 7 ^^ ^^^ ^ '^^ '''" ' ^^^ ^ ^ ^ 
'°- '^t^tanmn* . '^ ^ "°^" °^ * -^^-s .epth kana 

" ^"" * seafarer and wayfarer ♦ th. . * 
^ r^ep grass va * a, """ "'"'^• 

^ Pg ^« y^ * &w n«r^ butterflies Play * „her. 

^2- Spring mi3t » and M "° """ '*''• 

• !>^0„th«, ^""^'"'""-"^^- • J-t as Of Old. 

^ on the iuy.^d * sleeps . butterfly. * Coldfi h . 

,^ ^^"S^t countless petal, fh. 

^ ^ the bamboo ,rove * . ^^,,, ,, '"' "'''' ' ^^^ intoxicate' 

. ■ , ^'^^-' its smoke ya » The sun at noon. 






"IKT-H/iIKU-?" 



of n".i.?, nuri,' 1 , 
iJbW'i ovpri-loti'." 
help;; thl;-, tlori: 


nn-! fonii — con';clou^ne: ' (.';; i-oo ;..-:(e 71 abDVcXlf * O-nfLr 

. .1 rl'>ple, thrill, docire: i:e:.irn to kno;: Itself. Sh-lcll 

.; Khe blots out thin;:--, fron tly; "Inrlu. Lirltr; it, "trJ ■ill^ 


definition-). 
Sho be;,ln:- t'j Oj 


-orate in the foni of iJiYA. Blot- out thin-- in order that 



vihloh remain cin be described and kno'.;n. 



1 



i.t-' rt:. t'j bocoiiO (iiff«^rnritlnt'n-i : c/und, ocufi'". fo»i, I.- very crjjl'l ■' »• 1.M' ' 1*'., 

At th',' y-'r.-c thcru ir :;A- ' '. ~ vi>.r; tS.cn . . th'- n-r.t rr .-.--' cf i 1 In . ;.: ' 

csi'-l t' bo n;t r-'Cit vr uoc' of everything th;;t U^'c:. ;h.v.ic'.] i". i ... 

At tho Jieart Cha'rra (=lotu'i) the riound In'-.cr a critlc.'.l for,.; It c!lf fcrc-t.ti . --<-' 
UTvl finally emer;;;oc arj cpo;-cn vjorr's. Hut YA an^< KA'7> nounf' J^tc .-'l'-";/.-; t-i-':'.'tr 
an'' it 1.B tho ciuty of the HjI.iIm to f;h-i'j thin f^'ot. 



(3rcl Et^nte) 



Shal'.ti hac no-ated herself so yhiva can look on her and can say 

I am "object"! she is "subject" (r^p - sounds bao'.^vjardc in any EQnoe in vjhicr. 

Shiva and Shaktl are not identic'ai he is the subject; nhe beconeo object) 



B A 



sta^-e 1 _ Eindu-Ohlva 

stace 2 - "I" 

sta^e 3 - separation 



undifferentiated YC'.^ZR 
conscioucnenr, (name, number, forra) 
separation - I and other 



She begins to operate in the form of KATA. Diets out things in order that t.:.inc- 
vhlch remain can be knoim. Shakti is actinc as KAYA in the process by which 
separation occurs, (np _ >!aya - illusion.world of body Sr mind projected on t:-e 
reality which is first veiled by Maya) ^ 

Eventually this creates a universe. Hind, the 5 elements i Sansara (i.-heel c. 
life, round of births and deaths, region outside nirvana), Mnd, ether, air, 
Z fire, earth, water. There is no "I" and "Other". Only f-aya Fiakes it seen so. 

SHAKTI is analyzed in terms of a svEtem of 6 lotuses 

^' 1,000 petal lotus. 

Shakti takes the font) of 
Kundallni and descends 
through six Lotuses 



^ Earth 

Universe Is In complete form. Kundalini sleeps at the bottom colled around 
Shiva - llngam (Sanskrit = phallus) - root form of the shaft of power. lA. 
Coiled around It as KAIJA. (presumably Kundalini or Shakti is "as Kana") 

To see thines as they really are, the false system has to be reabsorbed. V.'h'tn 
the Kundalini rises to 1,000 petal lotus the world appears without delusionc- 

(dl-1l7) 

1 .000 fetAl lotus 

i.^te, head-down, fillaments rod. Above it, is Bindui Universe having been 
reabsorbed appears In its perfect, real form. This is the task of lOQA, Th'-- 
unlverse appears as a Jewelled island in a honied ocean. 

SHABDA (sp spelled elsewhere Sabda) is the Sound-)3ody of Shiva 

'MAIITRA is its nv^nlfestatlon. 

Haiku DAI are the 1,000 petals of the lo tus. YA and KARA are manifest in th''. - 

form of CAI in those petals. Haiku is one wortJ and alvrays the same word bee--; - - 

It is a leaf of the lotus. 

In Haiku end in tho DAI and in Idea Units, Same tone which is implicit in 
description of 1,000 petal lotus. Cf. Woodroffe. (sp - prabably the work 
on Kundalini Xopa rather than Garland of Letters) In this realm there is 
evorythinc in its most real form. On each petal there are all the letters - 
20 times. 



© 



6) 



m DAI 

;J Jajii'n is the easternmost country. Source of tho Cun (the -.i-re 
means.) . ^ _^ 

It is so for the whole worldi cf. the international date line. i 

(dl-110) 

SHIVA AHD sha;:ti 

Two seeds - both are in tho same sheath and equal OUE. Remove the Sheath with 
MAIA. Then the seed splits apart i 1 seed = SHIVA 

1 seed = SHAjCTI 
SHAKTI does 'what she does for Shi ,va as a sort nf PT.AY. Feelinc of blissfulnoss 
and desire. This Is the essential quality of tho formation of the universe 
system and equals HAI. (cf. Homo Ludens — sp this latter probably a note c' | 

^^'^ 

THE SUN IS SinVA/SHAKTI , . 

SUN = ^iOOH + FIRE = SHIVA + EHAKH \ 

cool heat J 

In any calender Sun and lioon (cold and heat) have to play a .etroni-^ i-ole. Ir 
In a vital country there has to be an accurate calendar. You have to knor vi,= t 
goinc on. STUDY THE ICON CALENDAR. 

The Haijen and Japanese calendar is a combination of Sun and Koon. 
Eveiy month beclns with the New Koon and ends v.-ith Old ibon. Solar year be— _r.'- 
15 degrees before the uun enters eapi-icorn. In Japanese that is the sif-n of *-^ 
Rat. Solar year is divided into II i>arts and then subdivided into 12 more. '^ 
month begins In the first part of a zodiac sign. Also divided into halves. Zt 
degrees and I5 degrees of each sign of the Zodiac. 

There are inequalities of the Sun and Ibon Years. Every three years an inter- 
calary nonth has to be added to the lAinar Tear to help it catch up. Every 7^ 
year a calender is published in a print in Japan. People are told which lur^T 
months have been decided to be long and which short. The long months are s 
announced by hairs on the chest of man. The short months are in tho chrysar^ 
theraums of the lady's garment. ' ' 

(dl-1l9) 
In the particular print vie exandnedi Slakti does the dilightful i.'or;; of sh','^: 
Shiva the world. She Is black because she blots out things. Shiva is crysV-1- 



ri-- 



Ihere are about 3,000 DAI 

Five Seasons I Spring, Autumn, Sumaor, Winter, New Year Season (first five 

days of first month). 

Hew Year Season - that time in which you do the ordinary things for the fl 

time (of the year). Thus you try to do then in their most perfect forn. ' 

ANOTHER LlSllNO OF MIAT A HAIKU IS SEEN AS A SYSTiill OF YOGA • 

As a total cystem of Yoga. i 

1 - Purity - haiku writing coropells this ' | 

2 - ag and Smallt the nature of matter. Alternate them until you see ■•'l-'" 

Is really there 

3 - Respect! conradshlp, one branch of respect. -, 



L-W-'^- 



-!> 






Wl T.ILW U-"> 
•■ _ Or.'-.o!ntrr-r,r.CL.> t.A-CITTA. UUl.^U- , -Int. -nlv P^n-^o -^f r'. ^ 
II.'.VI'.u 1'.. n nninrnt of J.rta.Cltt' . Ir.j llcfi in tl '• . ■• 
ttiTt tlr II'il''U In only X-h'.- DAI ori'' mUrin-; cl.-.--. 
D/J 5s tbo fln-il answer. H<lku t-V^en thcso iractioc; .n tlAlr ultriiUe r'.n'.. 
Thuo presr; on v) th the DAI. 

5 . Clrclni Conoentrc'te to cracp thf Irioa of the Circle. Until it )';coi^f' 

IZ::== burnt in your menory process. In miku we have the ultL-Tte 

~ point In this procasr, too. ILiiku snnvjr; the circle in itr ii 

ultimate dlraen"ion?i. 

Iho Infinite clliiiension;^ of the circle, i.'o nay every Idcs unit 
imjjincQs on every other point, etc, unliralted. 

6 - Breathtnci Stnrtn and endo with breathin-. At the final phyrAcJ-l 

Q aohieveraont, Elta.Citta is breathin;;. This in Ehov.-n in the W'J 

as the problem of TS and Kana. 

The ultimate purpose of Toga (and the Haiku) is to hold the mind in Eka_Citt?). 
One can do anything one wants to do better. Igarnijcjthe_Ha3J<£jiiaken you a 
better actor. The Renga shows the same pointr"aSa~5Is^7 what can be developer. 
JfrolTit, Renga starts with a Haiku and shows the developinc, unfoldinc of the 
consequences.' The developments are unlimited. Ren-a takes in all the arts, 
trades, etc. (dl-120) 

Second floor, right place for a restaurant to be. Old custom, can be observed *^^^ 
in this country. Restaurants on second floor not bbkx so much because it is -^ ^p-TYS^ 

cheap, but because it is more elegant place for such an establishment. 
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All of you should aim to write better Haiku than Kyoshi. 
actually, not the master Shikl vas. 



He is not veiy e°°''- 



pSge of Enellsh Haiku v.111 help youto criticize haiku. These Haiku were 

by the first Class and proved helpful to them. None of them are very good 

half way haiku 5 but they will help you. 

8, 11, and 13 have to be dlscardet". The CAI is not distinct enough 

15. needlessly obscure and Involved In Its structure. 

1 _ 5 and 10 and lU manipulate ideas too much! they are setups for effect. 

a prop. 

6, 7, 9, 12 still to be considered. 

12 has a strong sense of sound, but no valid use of Ya and Kana. 
n/N has to be curiously enlarging of the force of the elements, 
have to get bigger. It is a KU. but not a Haiku. 

f6 - sound structure Is too pleblan. 

f9 weak sound structure In middle line 

f7 - best - Perfect sound. 

|j)TJ Things get larger in a funny way 

best on the page. 

HOB TO EXERCISE JUMEMEMTi 

__ 1 _ DAI 

2 _ Certainly Ta, 



rltt*: 



iju^ 



It is a 11/. '. 
Somehow the;' 



not valid enough on sound. 

It is not a good Haiku, but It is tc 



Kana, or N/N 
3 - Is it genuine, not a set-up 
h _ unique sound structure for what It alms to 

HERE ARE SOME USEFUL HAIKU WRITTEN IK THIS-CUSS- i .,•• 

Fireflies ya 

the papyrus cutter's boat / Hastens home. 



do. 



((ii-i:'i) • ■ ■ , 

A look of forlornncso 

they have, the old pioture-liooks 

Worra holes kann 

Thunder ya 

back at ^rk a eparlc 

Bl'inced from the axe 

The smooth lawn 

terminates In lilies 
a butterfly's hasbe 

Summer grasses ya 

Tans TmoI Fel and Oaen 

Their world sJl remain ' 



[;;n'r-n/j- -"1 



(2 famous beauties, one a courtesan in con 
the other n courtesan in a tea house) 



TiSN JAPANESE HAIKU OK EARLY AUIUI-IN 

30I . Autumn Is near „„.,•. „n 

Morning gloiy flower (a very accurate flower, IJy Hal Jen's caler 

two of them open Autumn) 

302. Autumn Is near 

the almost-Autumn lake it embraces 
Hftkone kana 
Lake shows the effects of Autumn before the mountain. Hakone is a high I'ountal 
pass below Tokyo, One side is a bay, the other the lake. Both the above X 

303. Tame bullfinch 

has stopped singing ' - , 

,; Autumn is almost at hand, ■ - : 

30'+. For one cent • 

fifteen eggplants ya ' . 
Autumn Is near 

305. Night after night 
lightning flashes 
Autumn Is almost at hand 

Uehtnlng Is Autumn Dai. 8 Thunder is summer IBl. Ughtnlng without Thunder. 

(dl-122) 

306. In big drops 

and little drops, the rain ya • ' . 

Autumn is near, ' 

307. Autumn Is near 

The goldfish were taken kerl 

l)y the oat. 
Sooner or later this always happens. Takes a lone time for the cat to notice tl 
goldfish not out In early summer, ?y autumn the cat has usually eaten them. 

308. Autumn la near . - , 
Tallow strips have come out ^ 
In hB the leaves of the coxcomb * 

Bushy red flower. Flower doesn't come out until September. 

309. Bluer and bluer ,| 
the monk's head ya I 
Autumn is near, :{ 






In =u...r U.0 the .nn.3 stu.y thoir o... .or.on.! .^>S.^.^'^^yr Ur.. t,h. 
hcn.l blue. Sturiyinr;. thoy reject tholr tonnuro. 

31 n. Autumn in near ■ • ■ 

I'iominE Et tha Inn 
Kose" are cold. 



ihj'f^^ UtLoL i5^!j$^ 



^Kr;^;n^ e InvesU^ateo the '^il^lon or t.e UHO. m^ToT^^;^^:^ 

UAIKU 

311. In the newsi^aper 

to be seen ya ^ native village 's 

first i=y f 5-" ^^^ „„^t ^,t be used precisely to Its 

How can you u«e newspaper 1" "^^uT Idea unit m ^^^;La,^tlon point In 

roal character; you can u se anything , xa le usea 

^^' ^''^'"' llT^parkllne Breeze (spring DAI) 

Seven leaj^e beach 
Its "trollcv car ka.n3. 
Drollness la clear. ClLsy. tireless feellnc. absurdity of trolly cars. 

313. BtXlUtK Kantaro - very active Haljen. still alive (1959) 

Fishing equipment ,^^s 

for sale, how It feels like summer ya ^° i-' 

The department store , , ,, . *■ 

.apan is famous for its depar^'ent s^re. Ouiet^laces 1-0-^-^-^,^/^,^ 
usually. Brilliant achievement of the DAI. tveryxning ib v x 
found a set of things which give a poignent sense of the DAI. 

31 U. wrote this Haiku in He" York in 1023 

The iceman's 
damp change 
« receiving kerl 

CiystalllEes the idea of New York in summer. 

315. fenflle Hal>n. Went to Tokyo to live in 1930 (-Aiko) 
Beginning to get accustomed to the house 
going out to buy chrysanthemums 

the night is cold kana , 

City Haiku. Easy achievement 

316 end of World war II. Tokyo bombed out. ^bntaro went to the coast. Winter 
of 19'^5. after the occupation. ^^^ ^^^^^ ^^^^ ^^ 

its sound "yesterday forget it," 
is what it says. 
non't pet boeped down int the emotional feeling, it conveys the DAI. that is 
- m. tSt^f the essential. On the other hand, the war is connected. 

317 Seishl — very good haljen 
Tha cranes 

with their hands raised they stand 
The ocean is Spring. rn<TA«„n- +0 qnlvi 

these ha^eTo~Be; " ^ ,, * 

310. coo*^ effort 

Down came 
The fa per alri'lane ya / Spring mud. 



319. In tho late npring raln.n 

the post Is late 

a mountain abodo 
total c'rasp here. 

-,, (dl-1?'i) 

311 and 319 are verl good, not as anflteur as the others 

320. In the midst of a heavy dovmpour 
bus on schedule 
starts out. 



KaKi-H/ji u-''i3 



c:ntu;^^Iai1::r^^ °' "''^^" ^" ^^^^^- ^°^°°^ --' ^^^ ^^'^lo^.o^c -^nuriour 




lit^K%S\1fel'^^^kateri"t'°°^tf .''^ ^^ ^-^-^ - ^- ^^P-3Se 
through tho newspapersand Sazines In ,i°""''^^""' ^'^''" """° 1"^° being 
sections. Maga.lnL have b^n ^orrimportant'irth.^^'^'"''' I'"' ^ ""'^^ '''''- 
there are current, more than 1 50 HalkuTagazlne^? d'=^«l°P'^ent though. Today 

to Partak^T^fTF^i^Siiir^e^ree It dirt^« It possible for the whole of Japan 

and the effect it haf on the halL this'dld;.t """" 'c.'"' Journalistic effort, 
involved in promotion of hiiku! This Js f faLlT'/"- ^^^^^^^ people, em.rt 
the i2££2zineJjTtheinth Centu^v in itlanH^^^v "'^°"'^- ""^ ^^^ emergence c , 
also-^prilmUuSirlrifTisI^^ «^e«ine, ther. 

trace the declise of English foetrjr; ^ "^^ 



From that point We can 



O 



Friends and Associates of Shlki J i 

KIJO - a'lltUo oldgj- than Shlki 





The demon fortus 

KiJo>as^a P^rim.^peraon; ^rote a strong form of Hal.u " 

O being chased by a horsefly (dl-l25) 

got away kerl 
Implications are that he's a Kn+t.,.. u<,< < ^^ 

^nn be deceived ^ th^^ "c:ns1r^\^Ld"^^^"ti\lL'^irS;sh[^rh:L:':^" ^'-^^^- 



the CAI 



32t. Remtinlng snow ya . ... 

It blows with the sound* "go 'go"* 

323. Smothered fire ya r^u=,„ „, ^ , 

the things that coma to mind VP'^^'^oal tends to smother itself) 
all of them Chinese poems 
Grand haiku, difference between Haljen a„d Editor 

3?'*. The coolness ya 

' ., ■■■-..■ a white garment through which can dimly h- 

y. , , , ■ tfie Purple garment on the mon<. r^eW 



ViAaAxlvX LiA\3 i ttvi-l- lv^»'-v/ /ip^.rt-»v. 



•'T* 
J * 



T 



3'.'). Koavy snow ya 

to the outhouse to sleep come:; 
tho blind dog. 



:;;.Ti-i;/JKtj-' 



CHOI 



% ^ ^ 



33: 



x!^ 



^7^ 



CKO 



Butterfly 



Oannant 



(c-i-ir7) 

I'flin, born a;j ;i v.'omn nnneci H-,^ l _ j^r. ^j f, jr-ij-..^^ j^j^^,. 
Jiy mn.c, of Ho,-Ti 
belnr; Ixjrn a i-'oraon 
Btar-Foctiv^l ' ' 



:::ii;i-!i/j:-u. 



Distinguished by straightforward manlinesB 

326. Chasing a bee 

speeds the spajrow ya 

the grass Is nisted (spring DAI) 

I ■ 



SEISEI _- Influential Haijen until the end of the 1930/s 
( J^nZ-CoanaAftnt.jft^3terJ,B.Jiffe rent froro any other master 



327. On an old road 
I when I turned to look back at the person 



It was a scarecrow kana 



(scarecrow - Autumn EAI) 



328. the fire alarm (winter DAT) 
Hy Fukagawa wife (mistress) 
the night I was visiting her kana. 

Fukagawa _ cheap section hwere he keeps a mlttress. 
J (dl-126) 

329. ^rst Thunder (late Spring DAI) 
forlorn with pillars 

the great imperial raaeting hall. 
Emperor's greeting hall in palace. I^rge and Spr splendid room. 



33?. The turquois sky 
_ its depth, A dragonfly 
y Is a little thing. 

337. There are icy showers 

aroonE the drenched chrysanthemums 

the mild warmth of the sun. 
intermittent rain, heavily falling, almost hail, 

. o?e;pSS;nf t^v%frth^:irho^: °" ^"^ ^^^ ''- -— ^-- -^^^ p^ 



330, Vfithout taking an inn, 

travellers are there too 

the niyriad arrows kana 
DAI « inyTi.a.6 arrows. Spring. Formal meeting for archery. Night, by torch-light 
they choot thousands of arrows until morning. People interested in the arts of 
war hsjve travelled for days and move right into the meet without taking a room.. 



HAOUd 



331 



hands 



o 

woman 



Savor 



Audience hall. 



female haijenj considered the greatest of fe women Ijetfore 1510. 



Someone to wait for 
no onei using hands for pillow 
Spring night. 
behind head in nonchalant position . 



JO 



i'^. h^ ^ 



332. Cver the umbrella ,^ 

Ihere is a faint moon 1 
:pring snow 
s haiku — Just toward dusk, when moon is pale. 



woman, appended after a 
name 



Describing Spring snov. 



; 







:i33 



Everyone fast asleep , 

In the forlorness It lights 
the firefly cage. 
the difference in the hhlku by women 



J 



JS'*-, The old woman having died 
the old man is breaking up 
mosquito smudge kana 
younKlvoman of the family would naturally be the one to take care of hln. 



(that is what rabu-Iri means, « 
the holiday is called) 



"Going into the Drove" person 
When she sleeps there one night 
"niy house" kana 

339. Five or six houses 

among their chrysanthemums fallen leaves 
a post station, 
small town on e post road. 

3'JO. In order not to forget 

the many notes scribbled down(yaN 
r„„ t , ^. The old calendar. ^^ — ' 

Day is one of disposing of the old calendar. 

(dl-228) 
Lightning - an autumn DAI 

"I don't intend to thank you for attending this course in the le.^t t+ ^ - 
proper for a course in Haiku, although it'ls custom!^ ' in oth:r':::';e." '" 

if thit th^!!« 7J^ accessible. It feell into the hands of litera:^ people 
m that there was a partial tri nmrh nf t;v,ii,Ai„ xa „ r- -^j-^ci^ij' jeopie. 



:,at 



no way of discrimlnattng. 

PERIODS OF THE SHIKI SCHOOL: 



And , they hs 



■^ 1895-1905 . best period 
1906-19?;; - frpori 
1925-19-'iO - very debased 

percentage of them are real haiku, half of T? o^niri ^ l„ u ,, , 

TZ.'^r \T'''°' "' "«^^"^ ii POSSl'Se t so'r" ^^e^' o'^d'^alT ''^'Th^h.^ 
!L^^".f°".,^^'^:-^^ P^^t m p^gazmes. a board is fo^cd'of/ to 6 peopled 



read over all the haiku printed every" 3 or 
ones. This collection is then published. 
BUtxBfjc±hKxl8:j 



years and cull lo.nno of the rr- 



"1} 



_^'"- 



y 



i 



G!n,-I-H/.I ■'C-"'', 
OuL of tbo 10/)'r) c-f th'j fir;:t V/ln^i';, l/3 wore (• 'O'' 

?n'l l/'i 

3rrl 1/5 tin. 

In rore recent volumen only nlxiut 15" "ro cood, Il-^uovcr, n:'W'"!iys, fottln,'; 
1,000 L'ood haiku out of 10,000 l3 a crood effort. 

Keth-jc) of wubltcitlon i book Id divided Into i;ectlonst SprJnf;, r^uinincr, Auturm , 
Winter, i;o-.) Yfiar. Each of tho five partn Is divided into the 1,'imo divif^lonr-j 



aj He.ivon - haiku on celestial phenomenon 



b) 
c) 

o) 



(e.g. Autumn ml of lUky 
Way, Li{;htnlnc etc.) 



(d] 

1; 



Karth - Haiku on iJ)Ountain3, ocean etc. 

Tinie = haiku on "bep,inninr3 of Autumn", "niphtE fjet cool" etc. 
i'eor)le - haiku on folkc, StarOfestuval etc., special seasonal food. 
Anlinals - on beasts, bird^, fish, insects 
DiXSa^xmX^iiX&^TLUTimitfUUViX Plants _ on Eraae=, flowers, etc. 
;;) hiscellaneous - a brief section. Haiku which have a long explanation 

connected with them. Autumn Haiku which Just sajj "Autumn", which i.o 
not a DAI , basically speaking. J 



IIASTERS OF SHIKI'S SCHOOL 



GETTO and YAEZatORA - both operated throueh the whole thing. Both bom 1879. 
Both studied with Shlki. Oetto died in 19'i5; Taezakura In 19'+9. 

3'+1. "tsuyu" - fifth month rain. Rain in the early summer. Some years it doe:; 
rain at all. that is called "sora-tsuyu" - bad for farmers. 

Bainy season Dai 

morning after momlne 

It shows Itself heavily clouded keri 

3'+2. Needle like 

flames he spits out keri 

the serpent's tongue 
study this as, an example of small , the first as an example of lar^e 
Large and small in terras of dimensions of time too , half a month in the first, 
to a fraction of a second In a second. 



3^+3. The electric fan 

stopping It wo conviersed 
night rain 



(dal) 



3'^'^. Young maples (Dai, early Summer) 

a mountain of wind and rain 
It has become keri 

According to Hai.len's Calendar i SPRIHO - Feb. , l-iarch, April 

SUffi'JSR - my, June. July 
■ " ' AliStfMH - Au,r;ust, Sept ., Oc. 

KTHTER - Nov. Dec. January 
(sp _ Naw Tear's season about 1st days Feb.) 
3 ''5. One day at Mara 
Cold Buddhas 

and plum blossoms early sprlnu DAI 

(dl-130) 
3'i-6. Spring wind ya 

under a larce tree | 

talk about dreams I '*' 



3'i7. Thf> rx^ar. door ya ^ ■ ' 

while the nout;o wa.i ;iu.-)y ■ ' 

the Eprinr; wino '' * 

3''3. The road across the cuiomnr moor 
111 alone it 
rracs in cut keri • „ • ■ 

3'*9. Tho odor of the trout 

a gust of rain has passed by 
Lily flowers 

(a veiy difficult haiku to grasp) 



cj-i-n/ji-u- 

Cof .1 "littl'.-^ }ru:' ) 



(sumner DAI) 



350. Dragonflies ya ' , 

even thicker than the fidnnows 

they are flittlny; ■ 

351. Oreatgsmple's roof 

the way It buckles up and down ya 
■ Spring rain 

352. A single tadpole , ' 

Its nose pressed against a pier ' ' ■ ^ 

is resting : ' . 

tadpoles are almost moving, but pressure of pier quiets him. 

353. The automobile 

when it has passed, In the dust It raised 
an Autumn butterfly. 

'' at a"2ule distance off ^°rnd°ye2ow) ^^'^^"^ *"^"™ P^""*"' ""''^"Ua-lik: 
The man-flower (same sort of flower, only white) 

355- The graas Is deep 

I^w down 1* It there are Insects 
that are singing. 

nSkf i^ w::k:r\^a::VriS Jff'T "' '^t -^^ ^^^J-- ^^^^^^^ ^'^th Xyoshl. 
insistence and «as achieved at 1?^™/!^''°"^' ^ "'"^ ""°^ °« ^"^^ion Ir/i 
Pathetic thing - 19U?!i5 haiku wore 1^^!^ everything else was getting veiy bad. 
Europe and /^erica; It was a rrclt halo to''?°f ttTT '"P"" "°^ ^"^ °''^^on. 
V/ar. »„d the Occupation, theV^L^u^'eo'^trnu^d'il^'de^li^e':" '"'^ ''' ^"'■' °^ '^^ 

356. A Budden shower has come 

the cicada with both eyes wet ■ , ' 

is singing. 

'■J 

357. One horn 

, It put out and it went 
the lightning (j^j^j 

350. It was a moonlit nl.'ht 

and on me there fell and clunr 

a flake of snow. '^ 

Sept. 20 will be the Great toon by our 1959 calendar . 



II 



35^. The mcjon B^'n'^ 

brldal-rlrr; Insect -(Inr-ect m; 'Ken .. nol..c likr 

3r,0 . Ll c,;l-nR up sand . • , 

thQ doc, >i=^" f^^ ^^■'■■'y '^'^ '•^ 

the Autumn beach. , ,j+v, .* 

We started Kith a b^ilku on a doe. ^^'^ "C en. v,-ith It. 
haiku, one for each day of ^ho^year. 

Back to the boglnnlns of the course, V.'hat 1. HaikuT 
Haiku 7 haikai 7 hokku 



'111.,.^ •', 



brl('''l rlri.: of n horr.'"' 



I havp piven you 3^0 



„..ku - let KU of a XOO. Tron Hen-O-a. ^^^^ -/--^^.f.^j^i^^^^/.r.^^Ue f f-^X 
P08n,s less than 5 lines shorter than a ^^^; ^^j^^\tate>,ant. Hokku Is th^ K 
Btatement. Tanka itself represents the '''^"j;"^^ "tt. 
which produces, emerelns! produclnc - term for explosion. 
Pwduoerits o™ sph^. KO 10 the productive point. 

HM has oblique allusion to -lindtless;-^ ^^^.^HJrilT^'-ZZltt'' . f^^t. 

I. never ending. ^^2lEi|lX ^. g^--P;g-g^; ^, ■ r g f^ lted': Jnce l^S^ftT- 
tive_auallt2.. Has to have ^h° Pos^ltillty ^^^^ ^^^^ ^^^ 

IS^^SS: '^ rSenL^o^^oS^d-^rn-is in fact a series of tattva.) 
This Is of SUPREffi II^IPORTANCE 

New Directions paperback) 

,ra5najlcal « ten., shortest unified division of language after the won:. 
^ ( letters (in classical languages actually syllables) 

organlBws. (sp - see In GaiO a . ^c^ of Lette rs ="^P^ reaUstic forrasirfix of 

"S'abda as Language". and^nJ^tural Nar^"), I"^^"^^f realistic 
language. KO meant In the formation of gramiiar only. 

KU - first sphere at "^^^h things can stop ^]^^^ ^^^^^l^l Ind^llrfverythi 
philosophy, called a "station". A P°^"^^^^,™f ^ ""^e vie^.-poLt of that static 



KU 



Divisions « 



ii= 



!::.SS^ie^src£pt:r!" IOB questions are asked of Buddha. lOS .u - 
*'^ ""/sStrenrconcemlng emergenne is not a statement concerning e.erg^nce 

c-a^^lstlcs ■•- ch^-erl: 

-i./s;i?iifdo;i^xEr 

a Ku of water is not a Ku of water. 

This is a basic place in the Sutras on the terra KU 

Three Steps i 1 8 the Question: 



Prt*^-«- VA ^Toe^ 



1 - ^e Question SI{Iki.kaiku.8'7 




I Wandering about is w--^ i 

; :::::: :r:t ;: * ^■-"" - -- - - - — 

POSTSCRIPT! Cda-I3it) 

Autumn «oon (DAI Haiku i tAt 
' . . ^'^'- ?«t«"S out of the boat 

« _x in the moonlight to stroll 

J . oourtosans' aeotlon in tv- . v. . " Pleasure quarter 

Ivw-ir; have . boat .•rvioe.f' ^'^ '"*'"'■''«• "'"«Uy on a rt^r or a bay r. 

,/:- „ "Day. They usually 

.362. Brush and inkstone ya 
on tha moon matting 

»attl„g ,p««d for „oo„ ^e„i"„°g 

363. The boatnan flnant? * 

-patoe . '•f^ »°on".f^r'^''^"* °" ^^^ -^-« -incoat and hat 
»pa«la of rain and 8Dan» ^r -, 
. co™™o„ in ,,p.„. P«ll« Of Clear, people have taken to a boat to view the . 

36/*. «ai„.on-«oon-„i,ht ° view the «c^. 

"niching duraplinga 

365. n.. bright „oo„ ya""""'""" 

In the cobweb « the spider 
can be seen to move, 

366. The bright noon ya 
367. K^« the cuter frln,. I^we^n^o^^^ '°"^"^ ^ "''^^^ 



M 



:u 



_,, „ ' ■ • sin:Ki-HAif;u-9o 

Jt*?. rroni the outer fringe 

^Z!^'"*'' ^ '=™«^1''. th" banquet ya 
itio Boon rises -i > ja 

368. The bright noon 

froffl amidst the wafes 
It rose keri 

369. The bright moon ya 

oornpriaed eolely of Buddhlet monks 
a haiku meeting. "~'«b 

(dl-135) 

370. areat Edo'a 

ramate, Uttle Edo ya 
A moon rlewlng platform 

U^te U^. m.u„,,„ .,„, „^^, ,^^^^^ ^^^ ^^^ ^^^^ ^^ ^^ ^^ ^^^^^ ^^^ 



3. 








o 



y^ 



O "CX^ 



5. 



6. 



7. 



8. 



9. 



10. 



11. 



12. 



*3. 

13. 






MASTERS OF SHIKI'S SCHOOL 
The iioso river 

is an,i;r,v; the 'oso raountaina 
are smilin,;. 

— iSelsetsu 
butterflies 
yellow, ytillow, white 
three of then kana 

— Shiki 
In a forgotton 

rioweri'Ot a little tree has blossomed 
the spring sun kana 

— Shiki 
The mountain is opened 
thirrteen provinces of , 
perfect weather. 

— Hekigodo 
The second otajTe's 
raini the fifth stage's 
hail kana 

— Heki 
Little cloth parcel 

lay wife's night purchase 
of a melon. 

— Kubonta 
liveninc-slorles ya 
it is just as yesterday was 
today's dusk. 

— Hason 
floveraber irtnd ya 
the fire under the pot 
blows out and back. 

— Kanko 
On a tea-kettle 

set upon ash-smsjthered charcoal 
a fly asleep ikeri>) -If -- 

— Hoshi 

Still clinging to a pine-cone 
which is falling to the ground 
the caterpillar kana 

— Koson 
In the spider-web 
a butterfly's withered corpse 
how (jathetic. 

— Shiki 
Mo rning= glories 

while ka the brush sketched tham 
they shriveled keri 

Shiki 
The suiDiiier shower 
heats down on the very heads 
of the carp kana 

—Shiki 



